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Ward (William and James). Their Lives and 
Works. By J. FRANKAU. 1 voL,impl, 8vo. (text), 
and 1 vol., impl. folio (plates), hand-made paper, 
with 30 beautiful Jiill-page photogravures on Japanese 
VELLUM in the text and 40 superb engravings in mezzotint 
and stipple printed in monochrome and colours {in the im^. 
portfolio) ; doth gilt^ gilt top 1904 

Price £31. 10s. 

Limited to 350 copies. 

Intending purchasers should order immediately as the companioo 
volume “ J. R. Smith ” was largely over-subscribed, and under no 
circumstances can the number of copies be increased. 

Among the plates are the following :— 


The Hoppnee Children 
The Douglas Children 
Miranda 

The Duchess op Mexborough 

The Frankland Sisters 

Mrs. Benwell 

The Salad Girl 

The Sleeping Nymph 

The Snake in the Grass 

The Coquette at her Toilette 


The First Pledge op Love 

Retirement 

Meditation 

Public Amusement 

Private Amusement 

Lucy of Leinster 

Constancy 

Variety 

Mrs. Hibbert 


(I 


Dutuit. La Collection Duluit au Petit Palais des 
Champs-Elysees. Histolre de la Collection par 
G. CAIN. 10 pts., roy. 4to., beautifully printed ox 
SPECIALLY MADE PAPER, tcith beautifully coloured miniatures 
and other illustrations in the text, and over 100 superb plates 
{including a portrait of M. Dutuit) on thick paper and 
Japanese vellum, more than 20 being exquisitely 
COLOURED, within wrappers of Japanese vellum ; in thiri 
paper wrappers _ . _, Paris, 1903[-1904] 

^ ^ Price £40. 


L’^venement de Fannie 1902, an point de vue de TArt d<k»ratif, 
dans le domaine de ce qu’on appelle la Cnriosite, a ete le legs, a 1» 
Ville de Paris, de la celebre Collection Dntuit; le pnblic s’est long^ ^ 
ment occnp6 des peripeties qn’ofPrait un testament savamment redig^ 
pour avoir liaison des lenteurs habitnelles a 1* Ad ministration, de 
rhabilete avec laquelle la Ville a profite de I’anbaine qni lui etait 
offerte, de la rapidite du classement et de rarrangement dans le Pe^t 
Palais des Charaps-Elysees, enfin utilise; mais il a’occupera bien ^ 
davantage encore de la valeur, de I’interet, de la beante et de b 
rarete des objets collectionnes par MM. Dutuit. 

lls ont prouve que, a la fin du xix« siecle, dans des conditions 
d’argent sans doute bien differentes, mais sans que Targent jouit le 
r61e principal, il etait possible a des gens de gout de former nne ^ 
collection qni, si elle n’egale point celles qui furent assembleea dans le 
conraut du siecle par les Denon, les Du Soramerard, les Sauvageot et 
lea Spitzer, est digue, par le nombre des pi^es, leur qualite et leur 
rarete, de constituer les premiers elements du South Kensington parisiciL | 
M. Georges Cain, conservatenr des Museea de la Ville de Pam, ' 
qui, avec une habilet6 singuliere et une merveilleuse activite^ a non 
senlement conduit les n^gociations prealables, mais accompli le tour de 
force du transport et du placement de la Collection Dutuit, ^tait, mienx ' 
que qui que ce soit, designe pour en 6crire Thistoire. 

La description des objets reproduits, dont il sera possible, en bien 
des occasions, de disposer plnaieurs snr la m^me planche, sera redig^ par 
lea amateurs les pins comp^tents dans chaque branche d’Art di^omtif. 

Gi4ce a ringeuieuse repartition des reproductions, il sera possibli^ 
sans exceder considerablement le nombre de cent planches, de fonrsirr^ 
one idee complete de la Collectiot^gD^tpil (OOQIc 
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Londok, November, 1904 


A CATALOGUE 

OP 

Ure and Valuable Works 

OFFERED FOR SALE BY 

BERNARD QDARIICH, 15 PICCADILLY, W. 


EARLY BOOKS ILLUSTRATED WITH WOODCUTS 

1. Germany 

1 ALEXANDER MAGNUS. (Fol 1 missing. Fol 2a:) f 
Hienach volget die hiftori von degrofleu A1 | lexanderwie 
die Eufebius befehribe hat . Zii de | erften doctor kartliebs 
von miinchen vorrede . | {Fol. Bb, lines 4-5 :) C Der pro¬ 
logue vnd vorred Eufeby hebt fich 1 an in das biicli 
Allexandri magni . ( {Fol. 155i;) fl[ Hie enndet fich die 
H5"ftori Eufebii v5 dem groflen | Kiinig Alexander. Als 
dye der hochgelert doctor Jo- | hann Hartliebzfl Munchen 
durch lieb des durchleiich | tigen fiirften zc. Hertzog 
Albrechts faliger gediicht' | nuD in tewtfch tranfiferiert 
vnnd befehriben hntt Ge= | druckt vnnd volenndel durch 
Anthoni Sorgen in der | keyferliche ftat Augfpurg. Am 
montag nach vnfers | herren fronleichnams tag . Anno 
Mcccckxx . I {Fol. 156 blank). 

Sm. folio, printed in large Gothic characters; 155 
{oflbB) leaves, 33 long lines to the page; vnthout signatures, 
catchwords and foliation; with numerous curious woodcut 
initials and 26 woodcuts scattered throughout the text, 
coloured by a cerntemporary hand; fol. 1 containing the large 
portrait of Hartlieb missing, the outer plain margin of fol. 2 
tom, the lower poi'tion of fol. 13 torn away, the woodcut on 
fol. 65a defective and that on fol. 83a slightly so; a few 
leaves at end stained, but with the above exceptions a very 
clean sound copy in the original oaken hoards covered with 
stamped leather, uncut ; the binding in a very worn 
condition; with a woodcut bookplate of a French Bishop 
dated 1667 Augsburg, A. Sorg, 1480 32 0 0 

A work of great rarity of which only a few copies, and those 
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Alexander Magnus, continued :— 

mostly imperfect, are known. Mr. Proctor does not record a copy, while 
Hain failed to find one having the last blank leaf. 

The woodcuts contained in this volume are illustrations of well- 
known incidents in the life of Alexander the Great. They are 
specimens of some of the earliest work executed by German wood- 
engravers, and are remarkable for great artistic power and force of 
expression. The very rudeness of the lines, the quaint attire of the 
figures, the ferocious expression of their countenances, all help to 
heighten the charm of the woodcuts. 

The romance itself is very ancient, but it does not seem quite 
clear upon what authority it is attributed to Eusebius by Dr. Hartlieb. 

The name of the original author is unknown, for the Greek text which 
has reached us is a version by Simeon Sethus from the Persian, in 
which the work is attributed, but falsely, to Callisthenes or Antisthenea. 

From the Greek it was translated into Latin by Julius Valerius, by 
some called -^sopus, in a style only rivalled by the famous Epistolae 
obscurorum Virorum. This romance soon became exceedingly 
popular, and appears to have been translated into several European 
languages. 

2 Amadis. Dess Streitbaren Helden Amadis auss Franckreich Sehr schone 

Historien ... in vnser allgemein Teutsche Sprach transferiert . . . 

(Here a large tcoodcuf) . . . Gedruckt zu Franckfurt am Mayn In 
verlegung Sigmund Feyerabends . m.d.lxxxiii. (Imprint on title to 
vol, II:) Gedruckt zu Franckfurt am Mayndurch Johann Feyerabendt 
In verlegung Sigmundt Feyerabeiidts m. d. lxxxiii. 2 vols. in 1, folio, 
with the arms of the Duke of Baden and 240 pretty woodcuts; a very fine 
copy in polished green morocco extra^ broad gilt tooled inside borders^ gilt 
edges^ by Niedree; with the Seillih'e arms on sides Frankfort^ 1583 15 0 0 

The woodcuts are unsigned, but are pretty compositions of the kind usually met 
with in the Feyerabend hooks, and resemble the works of Jost Amman. The large 
symbolical woodcut, representing Fame, on the first title, bears the monogram of 
Tobias Stimmer. A difibient Fame appears on the second title, but is without 
a monogram. 

3 AMMAN (JOST). {Title within a woodcut border con¬ 

taining allegorical figures, lines 1-8 :) habitvs | praxiip- 
VORUM popv- I LORVM, TAM vivoRVM QVAM | foBtninarum 
Singular! arte depicti . I Trachtenbuch : | Darin fast aller- 
ley vnd der fiir= | nembsten Nationen / die beutigs tags 
be. I kandt sein / Kleidungen /. . . | {The same, lines 
12-13 :) Gedruckt zu Niirmberg / bey . Hans | Weigel 
Formscbneider . | {The same, line 16 below the border:) 

ANNO M.D.LXXvii. | {This title is rubricated!). 

Sm. folio, with 220 beautiful full-page woodcuts designed 
by Jost Amman and engraved by Hans Weigel; the top 
comer of the last plate torn away and neatly repaired; a very 
fine copy in panelled brown morocco extra, broad inside 
dentelles, gilt edges, by Lortic Niirnberg, 1577 63 0 i 

“ Cette belle collection contient 219 figares de costumes, dessin^es 
par J. Amman, dont la marque se tronve snr la premiere ; elles sont 
probablement gravees par Hans Weigel, editenr dn livre, qni s’intitule 
Tailleur de bois." —(Didot, Cat. rats., no. 142). 

The first figure in the book, that of the Emperor, is the only one 
of the series which is marked with the initials lA of Jost Amman, but it 
is qnite clear that one hand alone drew the hold and masterly designs 
of this book. 

This copy is of the first issue, as indicated by Becker. 
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4 CRANACH (LUCAS). Platina . {Fd. la:) cvm pbivi- 
LEGio I PLATYNAE hystoria de Vitis pontificum periu- | 
cunda : diligentei* recognita : & nunc | tantum integre 
impi'essa , | {Here a large woodcut. Fd. 16 blank. 

Fol. 2a:) .. . I AD SIXTVM QVABTVM PONT . MAXIM . | 

. . . (The text begins on fol. Za and ends on fol. 146a:) 

. . . I . . . Venetiis Impressum a Philippo ] pincio 
Mantuano . Anno Domini . m.ccccciiii . die . XXII . 

Augusti . I . . . (Fol. 1466 contains the table. Fol. 147a 
to 1996 contain the minor works of Flatina. Colophon on 
fol. 1996;) ... 1 Venetiis a Philippo pincio . . | . 
M.CCCCCIIII . . . I . . . (Fol. 200 blank). 

Roman characters; 200 leaves, 45 long lines to the page ; 
with a beautiful Italian outline woodcut on title and numerous 
woodcut initial letters, some white on black ground, others in 
outline Venice, Fineius, 1504 

First Edition containing the minor works of Flatina and where 
,Pope Joan is named Johannes VlII. The ontline woodcnt on the 
title excited the admiration of the Duo de Rivoli who, writing in an 
enthnsiastic vein, exclaims “ Cette gravore m4rite d’etre class^e parmi 
les pins int^ressantes . . . Elle se ressent de l’4cole de Poltphile, en 
ce qn’elle a nne allure plus artistiqne que les petits hois de la fin dn 
XV' sidcle.” 

Diogenes Laertius. {Fol. lb to 2a contain the table. The 
text begins on fol. Sb. Fol. 5a:) Laertii Diogenis uitas & 
sentenitiae . . . | . {Colophon on fol. 114 {numbered 

cxii) :). . . I Impressum Venetiis per Pregrinum de 
Pasqualibus | anno domini . m.cccclxxxxiii . die . xix . 

Julii . I . . . {Below^ the Printer's woodcut device) 

Venice^ 1493 

The above two works in 1 vol., sm. folio, bound in 
oaken boards half covered stamped calf rebacked 

Venice, 1504-1493 35 0 0 

With TWO REMARKABLE EARLY GeBMAN BOOKPLATES, both printed 
from wood-blocks, pasted within the covers. The first (165 x 128 mm.), 
which was esecnted by Lncas Cranach the elder about 1515, though it 
is not signed, represents a female figure holding in her hands the arms 
of Christof Schenrl I von Defersdorf and those of his wife Helena 
Tucher of Nuremberg; above is the inscription, “ Hie Scheurlina 
simul Tucherinaq. signa refulgent qua doctor gemini Scheurle parentis 
babes.** The other (230x143 mm.), a fine example of the school of 
Diirer, in contemporary colouring, shows Christof Schenrl, his arms 
placed a little before him, with his two sons, kneeling in an attitude of 
prayer before Christ on the cross. In the margins are printed verses 
from the Bible, and at foot the inscription “ Liber Christ. 

Scheurli ** with the dates of his birth and those of his sons. The 
bottom margin is very slightly defective. The margins of the volume 
itself are filled with MS. notes by “ Christopher Schenrl.** 


S DtJRBR. {Title ;) Underveysnng der messung mit dem zirckel vn richtscheyt 
in Linien ebnen vnnd gantzen corporen durch Albrecht Diirer znsamen 
getzoge . . . M.D.xxv. {Colophon:) Gedruckt zii Nuremberg . Im . 
1525 . Yar. 
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DObeb, continued :— 

- {Title:) EfcUche vndem’cht zn befestigang der Sfcefct Scbloss vnd 

flecken {Colophon:) Gedrnckt zu Nuremberg ... Anno M.ccccc.xxvij ... 

- {Title:) Hierin sind begriffen vier biicher von menschlicber Propor¬ 
tion, durch Albrechten Diirer von Nuremberg erfunden vnd beschriben 
. . . M.D.xxviij {Colophon:) Gedruckt zn Niirenberg durch leronymum 
Formscbneyder auff verlegung Albrecht Diirers . . . 1528 . . . 

The above 3 works in I vol., sm. folio, fibst editions, with 
numerous diagrams and outline woodcut figures of naked men and 
women; the leaf of errata and the panorama missing in the second work; 
a fine collection in old calf gilt, repaired; from the Library of the Luke 
of Brunswick with his bookplate Nuremberg, 1525-28 

Didot, in speaking of the last work, writes:— 

Elies [les gravures] sont an trait, mais d'nne hardiesse et d*an dessia 
remarqnable. Je ne troave nolle part ailleors la thk>rie ingenieose do eorrompew, par 
laqoelle one image de proportions normales ^tant donn4e Taateor la ramdne ao 
on k Vepais par on proc6d6 g^ometral. On trouve aossi dans ce livre les rodiments de 
la methode des projections dont Jean Cousin devait 43 ans plus tard, en 1571, tirer nn 
si grand parti dans sa Portraxcture . Kn tout ^tat de cause jamais aocon artiste chez 
les modemcs ne s*5tait livr4 avant Diirer k de semblables speculations num^riques sor 
les formes homaines.*’ 

6 -the last work separately. Sm. folio, half morocco ibid,, 1528 

7 -Albebti Duberi clarissimi pictobis kt Geometry: de Symetria 

partinm in rectis formis huanorum corporum, Libri in latinnm 
conuersi . . . {Colophon on leaf 79 1 ) Norimbergfe . . . M.D.xxxij. In 
sedib. vidnaa Durerianae.—C lauiss. Pictobis et GEOMETBis Albebti 
Duberi de vaiietate figurarum et Hexuris partium ao gestib. imaginnm 
libri duo . . . {Colophon on leaf 58:) Finitum opus Anno a salutifero 
partu . 1534. 9. Cal. Decemb. Impensis viduaa Durerianaa, per. 

Hieronymum Formscbneyder Noribergae. 

2 vols. in 1, sm. folio, with outline woodcut figures of naked men and 
women, etc,; fine copy in blue morocco extra, gilt edges ibid,, 1532-34 
Collation : A-E in sixes, F four leaves, G-N in sixes, O three leaves; a-d in 
sixes, e six leaves folded in five, f six leaves folded in five, g and h in sixes, i six 
leaves in five, k six leaves (the last one a blank). 

8 — LES QVATBE LITRES d’albert duber . . . De la proportion des parties 

& pourtrai6ts des corps humains . tradvicts par lots meigret LiONnoi.s 
de langue Latine en Fran^oise. A Arnhem, Chez lean leansz . 1613 . 

Sm. folio, with the same series of woodcuts as in the German edition; 
a fine copy in red morocco extra, gilt edges, by Lortic Arnhem, 1613 

9 -ALBERTI DUBERI . . . DE VBBiBVS, ARCIBV8, castellisque condendis, ac 

muniendis rationes aliquot . . . parisiis, Ex officina Christiani Wecheli 
. . . M.D.xxxv. albertvs dvrer?s . . . versus ^ Germanica lingua in 
Latinam, Pidtoribus, Fabris eerariis ac lignariis, Lapicidis . . . propd 
necessarius . . . Quatuor his suaru Institutiorum Geometricarnm libris, 
lineas, superficies & solida corpora tradtauit . . . parisiis Ex officina 
Christiani Wecheli . . . m.d.xxxv 

2 works in 1 vol., sm. folio, with large folding woodcuts of fortifica¬ 
tions {one slightly defective), geometrical diagrams, etc.; old calf, from 
the Osterley Park Library Paris, 1535 

10 -La Vie de la Saintc Vierge Marie. Nuremberg Anno 1511. Decrite 

en Vers latins par Chelidonius. Reproduction, avec une Introduction 
de C. Rnelens. Folio, with 20 beautiful full-pa^e illustrations repro¬ 
duced by F, W, Van de Weijer ; vellum paper wrappers Utrecht, n. d. 

11 ESOPUS. {Fol. 1 missing. Fol. 2a:) Vita Esopi fabulatons 

clarissimi e gi*eco latina per Rinucium fa- | eta ad reuerend- 
issimu Patrem doininu Anthoniu tituli sancti Chry | sogoni 
presbiterum Cardinalem . | . . . {Fol. 216;) . ) Prologus 
metricus in esopum . | . . . Fol. 22a:) . | Incipit fabularum 
libri primus . ( . . . | {Fol. 67a:) ... | Fabule Esopi 
antique extrauagantes dicte sequuntur . 1. . . {Fd. 806:) 
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Esopus, continued :— 

... I Sequutur fabule noue Esopi ex transiatore {sic) 
remicij ] . . . {Fol. 87a;) . . . | Sequuntur fabule . auiani 
quaru registrum post subiungitur 1 . . . {Fol. 114i;) . . . | . 
Finis diuersarum fabularum j 

Sm. folio, (Sotbic Ifttfr ; 113 (a/114) leaves, 43 lines to the 
fidl page; with signatures hut without catchwords and folia¬ 
tion ; with woodcut initials, white on black ground, and 192 
woodcuts scattered throughout the text; the first leaf containing 
the portrait of^Jsop missing; a beautiful copy in old English 
mottled calf gilt \f Nuremberg, Koburger, 1476] 

Hain *327. A work of the greatest rarity, only one other copy 
being known. The letterpress looks like the work of Koburger, 
though the chiaroscuro woodcut initials are identical with those used 
at a later date by Michel Furtter in BELsel. 

The woodcuts contained in this volume are probably by a German 
artist of the Augsburg school. They are, for the most part, in outline 
though a few are slightly shaded. As vivid and striking illustrations 
to fables, in which, as in these, animals figure so conspicuously, they 
could hardly be surpassed. The artist was certainly happy in his 
selection of the attitudes given to the birds, horses, sheep, lions, etc., 
although the peacock’s tail in one of the woodcuts is, to say the least, 
remarkable. 

In this work, as well as in “Alexander Magnus” and the 
Augsburg Passional” both published by Sorg in 1480 and 1476 
respectively {see these items), an outstretched hand is invariably drawn 
in the same way, the fingers being always close one to the other. 

Collation : a-p in eights and sixes alternately ; q eight leaves. 

12 LIVIUS. {FoL la, above a large uoodcut:) Bomische Historic Titi liuij | 

meniglich kiirtzweilich | vnd dienstlich zu lesen. | 1514. | {Colophon:) 
Gedruckt vnd geendet in der lobliche statt | Mentz durch vleysz 
Johann Schof | fers | | Nach Christi vnsers he | ren geburt 

Tansent | funff hundertt vn | vierzehen jare. | 

Sm. folio. Gothic letter, with woodcut initials and numerous pretty 
tooodcut8 scattered throughout the text; a sound copy in Butch stamped 
vellum Mentz, Schqfer, lM4 

13 - {Fol. la, title, within a woodcut border, lines 1-6:) Titi Liuij de^ 

al I ler redtsprechsten vn hochbe? | rumpsten geschicht schreibers: 
B6: I mische Historien/ jetzundt mit gan:: | tzem fiei^ besichtight/ 
gobessert vn ges | mert . . . | {Colophon on fol. 558a, the last leaf:) 
Gedruckt in der loblichen vii Chur^ | fiirstlichen Statt Meyntz/ durch 
luonem SchoL | fer. Yollendet am achten tag de^ Monadts Janu^ | 
arij/ als man zalt nach der geburt vnsers lieben | Herrn Jesu Christi/ 
M.D.xxx.viij I 

Sm. folio, 558 leaves, with about 250 fine woodcuts of Battles, Sieges, 
Scenes of Mediseval Lijfe etc,, in the style of the Strassburg School; 
vellum 1538 

The second leaf comprises the celebrated dedication to the Emperor Maximilian, 
printed and published in the home of the First Printing Press, which contains an 
extremely valuable note for the history of the Art. It is in the second last sentence, 
and may be thus rendered in English: 

In which town (Mentz) was originally invented the wondrous art of Printing ; at 
the beginning by the ingenious John Gnttenbergk in the year as counted after Christ 
1450, and afterwards by the diligence, cost, and labour of John Faust and Peter 
Seboeffisr, at Mentz. improved and made durttble. 

14 RtiXNER’S THTJRNIERBUCH. First Edition. 

{Fol. la, tide:) Anfang: vrsprung ; | vnnd herkomen 
des I Thurnirs in Teutscher nation. | . . . {On the reverse, 
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RUxner, continued :— 

a looodcut marked H. H. of the imperial eagle and crown. 

Fol. 2a:) Das Keyszerlich Priuilegium vber | dis 
Buchgegeben. | Wir Karl der Funffit . . . ( This privilege 
is dated from Speyer in 1527, Fol. 8a hlank^ 86 contains 
a fine fuU~page woodcut of the triple escutcheon of the 
Ffaltzgraf. Fol. ^a \) Eingang des Thurnirbuchs Dasj 
blat I dem Durchleuchtigen Hochgebornen Fiirsten vnd | 
herren, Herrn lohannsen Phaltzgraue bei Reine | 

HertzogeinBeyrn . . . | . (^Last lecf\ reverse:) Dis Buch 

ist gedrucktin verlegung Hieronimi Rodlers | Fiirstlichen 
Secretarien zu Siemern, vnd volendt | vff den letsten tag 
des Monats Octobris, nach | Cristi geburt, Funffzehen- 
hundert | vnd im dreissigsten jare. (tinder this a wood- 
cut of Rodler's escutcheon^) 

Sm. folio, with numerous fine woodcuts; a fine large 
copy in a modern binding^ decorated with geometrical and 
arabesque mosaics^ and having painted edges and silver 
clasps^ executed in imitation of one of the hooks bound for 
Diane de Poitiers Siemern., H. Iiodler.^\bZO 45 0 0 

A MAGNIFICENTLY PRINTED AND ILLUSTRATED BOOK ; VERY RARE. It is 
really a livre de luxey printed in very large and beautiful type (the 
same as in the Tewrdannck) on thick paper. It would seem as though 
the expenses of this first edition had been defrayed by a subsidy from 
the Pfalzgraf to whom it is dedicated. It forms a strong contrast to 
the later editions. 


15 


The numerous fine woodcuts of tournaments, knightly pageants, 
and escutcheons are designed somewhat in Burgmair’s style, by the 
unknown master H. H., whose monogram is to be found on the first 
of them. 

Probably the first book printed at Siemern. 

Collation : 8 preliminary leaves; 302 foliated leaves 5 and 5 
unnumbered leaves of Register at end. Between leaves xxxxiij and 
xxxxiiij there is a large folding woodent of a tournament. This leaf 
counts as h ii and (h vii) in the series of signatures. 

How the types came into Rodler*s temporary possession is a 
riddle. He no longer had them in 1532, when he reprinted this 
Thurnierbuch in a smaller type—the same in fact as is used in 
the preliminaries here) upon thin paper.—The paper-mark in the 
1530 edition is an imperial crown with a narrow and very lofty arch 
above it, from which springs a rod bearing sometimes a star and 
sometimes a cross. 

The escutcheon facing the first page of text bears on a scroll above 
the crest an inscription “ Mein Liebe in Erenn. H. H. Pf. G. Z. S.” 
These letters may represent Hochgebornen Herm Pfalizgraveny 
Graven zu Spanheim. 

— (Title:) Anfang, vrfprung vnd herkomen des Thumiers inn 
Teutfeher nation. Wieuil Thurnier bifs vff den letftenn zu Wormbs ; 


Auch wie vnnd an welchen orten die gehalten . . . (Colophon:) Dis 
Buch ift gedruckt in verlegung Hiei’onimi Rodlers, Furftlichen 
Secretarien zu Siemern . . . Fu^tzehenhundeia vnd im Zweyund- 
dreiffigften jare. 

Sm. folio, with numerous fine woodcuts of tournaments and knightly 
pageaniSy coats of armsy etc.y including a large one in a folding sheet. 


Digitized by 


Google 


EARLY WOODCUT BOOKS 


7 


£ ». d. 


Ruxner, continued :— 

by the unknown master H, R .; a fine copy in a contemporary binding 
of stamped pigskin ibid., 153*2 7 7 0 

A fall account is given of thiity-six grand toamaments which were celebrated in 
Germany between the years 938 and 1482. The woodcuts are from the same blocks as 
were ns^ in the first edition of 1530. 

Collation : a-z, Aa-Mm, all in sixes except which, inclndiog the large folding 
woodcut, comprises seven leaves ; Nn, eight leaves. 

16 - [VoL 7;] Von Anpang, Vrsacben, vrsprnng, vnd herkommen, der 

Thurnier im heyligen Rdmiscben Reich Tentscher Nation, Wie viel 
offentlicher Landtburnier, von Keyser Heinrich dem ersten dieses 
Namens an, bisz anff . . Maximilian den andern . . gehalten 
. . von nenwem znsammem getragen, mit schonen neuwen Figoren . . 

[Vol. II:] Thornier-Buch . Wabhafptige Bbschreibonge aller 
knrtzweil vnd Ritterspil, so . . Herr Maximilian, Kiinig zn Beheym 
. . bey vnd in . . Wien . . lassen halten . . [VoL III :] Dea 
Allerdnrchleuchtigste Grossemechtigsten Keyser Carols desz fiinfften 
. . AnkunfPt gen Bintz den 22 Angnsti desz 1549 . Jars . . 

(Colophon:) Getrackt zu Franckfnrfc am Main, bey Georg Raben, in 
verlegnng Sigmnnd Feyrabends vnd Simon Hiiters . . tausent fiinff- 
hnndert sechsz vnd sechtzig Jar . 

3 vols. in 1, sm. folio, with 123 fine woodcuts designed by lost 
Amman; in limp vellum wrapper Franckfurt, 1566 4 12 0 

17 - the same. Sm. folio, stamped calf 1566 4 0 0 

Some of the designs bear the monogram of HB, which used to be erroneously 
assigned to Hans Bocksperger. These initials represent no doubt some block-cntter 
who worked for Jost Amman. Amman’s initials appear on a great number of the 
illustrations ; not however upon the large folded one occupying two full pages, which 
is given twice in the hook. 

The first volume is a reprint of the text of Riixner’s Turnierbuch. 

18 - A reissue of the preceding book, 3 parts in 1 vol., sm. folio, calf 

Frankfurt, Paul Beffeler in verlegung Sigmund Feyerabends, 1578-79 2 0 0 

19 - tbe same. Sm folio, in the original oak boards covered with stamped 

hogskin 1578-79 2 10 0 

20 -the same. 3 parts in 1 vol., sm. folio, a fine copy in red morocco extra, 

gilt edges by Trautz-Bauzonnet; Seilliere arms on sides 1578-79 6 6 0 

Comprising the same text and woodcuts as the il566 edition, with which it is 
virtnally almost identical. 

21 PASSIONAL. {Fol. 1 and 2a blank. Fol.2b:) Hie hebt 

sich an der anfang der newen ee | vnnd das | passional 
von ihesu vnd marie leben . \ ... (Bdoic begins the list 
of contents which ends on fol. 3a. Fol. 3b blank. Foil. 4a ;) 

Hie hebt sich an die neiv Ee vnnd das passional von 
Ihesus I und Marie leben ganez vnd gar gerecht als vns 
die lerer ha- | ben geschrieben die hernach genant werden. 

I . . . {The text runs on to fol. 1155, the remaining 41 
leaves and 10 woodcuts being missing) 

Sm. folio, Cjiotbtt htttr; 115 {of 166) leaves., 39 long 
lines to the page; with curious initials and 65 {of 75) wood- ■ 
cuts scattered throughout the text; portions of 3 ll. tom away 
and replaced by blank paper ; a very tall copy with large 
margins in vellum, uncut Augsburg, Sorg, 1476 50 0 0 

One of the rarest of all the books printed by Sorg, unknown to 
Brunet or Graesse. 


The woodcuts contained in this work are splendid specimens of 
early German wood-engraving. They illustrate well-known scenes 
from the New Testament, such as the Annunciation, the Flight into 
Egypt, the Adoration of the Magi, Jesus in the Temple, Christ 
tempted by Satan, etc. 

The great similarity between the cuts in this book and those in 
the “ Alexander Magnus,** also printed by Sorg in 1480, leads one to 
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Passional, continued :— 

the conclusion that they were executed by the same artist. The same 
rudeness of the lines is to be noticed, while it must be observed that 
in both works the artist invariably draws the fingers of an out¬ 
stretched hand one close to the other. 

In a complete copy, the history of the life of Christ ends on fol. 117. 

On fol. 118 begins the Legend of the three Holy Kings which ends 
on fol. 156 as follows: “ Disss biichlin . . . hat getrakt Anthonius 
Sorg burger zu Augspurg und hat dz geendet an montag nach sant 
Eranciscen tag. des iars da man zalt von rpi gepurt tansent vier- 
hundert vn sechs und sybenezig iare.*’ 

22 SCHATZBEHALTER. 

(^Fol. 1 a blank, cut away. Fol. 2a, headline:) Die Erft 
vorrede. (Fol. 4b, col. I:) Zii lob vnd eren derallerheili- 
gifte I vn hdhften gbtlichen triueltigkeit. Da | hetheiandas 
buch . daf der fchrein od’ | fchatzbebalter der waren reich- 
tiimer | des hails vn der ewige feligkeit heiflet ] . • . 

(Fol. 353rt, col. 2:) Alfo endet fych bye das Buch . der | 
Schatzbehalter . . der waren | reichtiimer des heils vnnd 
ewyger felig [ keit genant . zu lob vnd ere dem gbttlich | 
en und criftenlichen namen . mit groflem | vleys aufs den 
fchrifften zufamen gele-I fen und auffgerichtet. Vnddurch 
den I Erbern vnnd Achtpern Anthonien Ko | berger . yn 
der keyferlichen Reicbftatt | Nurmberg . Nacb dergeburt 
Chrifti. I vierzehenhundert vnd yn dem eynvnnd | neuntzi- 
giften iar . Am Eritag dem ach= | tenden tag des Monats 
Nouembris | aufsgedrucket . . . | . (Fol. 254 a blank, 

cut away). 

Sm. folio, Gothic letter; Zb2printed leaves (stys. a*, b-z®, 
ab-ad®, ae®, A-Z®, Aa-Gg®, Hh*), double columns, 41 and 42 
lines to the column; with 96 remarkable fdll-page woodcuts 
after the designs of Michael Wohlgemuth ; a few worm- 
holes at beginning and end, otherwise a fine, sound copy, 
having the woodcuts uncoloured ; in a contemporary binding 
of oak boards covered with stamped pigskin 

Nuremberg, A. Koburger, 1491 98 0 f' 

23 - the same. Sm. folio, the woodcuts coloured by a 

contemporary hand; old oak boards, covered with stamped 
leather, the back and sides neatly repaired 1491 84 0 0 

24 - The complete series of woodcuts, cut out and mounted 

in a folio volume; half morocco 1491 10 10 0 

Main *14507; Proctor 2070. Although two copies and a set of 
the woodcuts are here offered, the Schatzbehalter is a book of great 
rarity, and especially so with the woodcuts nncolonred us is the first of 
the above copies. 

The grand senes of woodcuts was designed by Michael Wohlgemuth 
and may be called the finest work oi the kind produced in Germany 
before the advent as a master-engraver of his famous pupil Diirer. 

The number of woodcuts is ninety-six of which five are duplicates. 

Only one cut bears a signature, namely the nineteenth, in which 
Jepnthah’s daughter is represented advancing to meet her father. 

There is a large W on the banner, an initial which Bartsch was inclined 
to attribute to Wenzel of Olmiitz, but which is now assigned to 
Wohlgemuth. The type in which the book is printed is the same as 
that T!S'?d in the ]'4fi3 German Bible. Digitized by 3! 
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2. Italy 


BERGOMENSIS. (Fol lb:) Incipit Tabula. | . . . (Fol 13a;) 
Frafcris lacobi philippi Bergomenfis ... in omnimoda hi | ftoria 
nouiirime congeRa: Supplementum Cronicara 3 appellata. Liber 
primus feliciter incipit. | (^Beneath this heading is a fine woodcut of the 
Creation (162 x 164 mm.). FoL 274a, numbered 205:) . . . | 
Imp(lu 3 aut Yenetijs p Bernardinu de benalija bergomefes code ano 
yidelicet . 1486 . die . 15 . decebris . | 

Sm. folio, Gothic letter^ with numerous fine woodcuts and initial 
letters ; the first and last leaves mounted ; a tall copy in half vellum ; 
with a few MS. annotations by a contemporary hand 

Venice^ Bernardus de Benaliis, 1486 
Main *2807. First illustrated edition of this celebrated work. 
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DANTE. (Fol. la;)pROEMio | comento di christophoro lan¬ 
ding FIORENTINO SOPRA ] LA COMEDIA DI DANTHE ALIGHIERI 
POETA FIORENTINO . | . . . (Theprologue ends on fol. lOi. 
11a blank, lift contains a full-page woodcut. The poem 
and the commentary begin on fol. 12a and end on fol. 301ft. 
Colophon on the same page | . Impress! i 

uenesia p | Bernardino benali & Matthio da parma del. 
MccccLXxxxi. adi. iii marzo . . . | . . . (Below is the 
register which is followed by Dante's Paternoster, etc., in 
verse, which end on fol. 302a. In the lower right-hand 
comer, the printers' woodcut device. Fol. 302ft blank). 

Sm. folio, first issue in this year, Roman letter, the poem 
in larger type than the commentary; 302 leaves; with 
numerous woodcut initials, 97 small woodcuts and 3 full- 
page wood-engravings (the second of which is duplicated); 
the outer margins of fol. la water-stained hut without touch¬ 
ing the text; a pretty copy in calf gilt, gilt edges; from the 
Gastlecraig Library 

Venice, Benali and Matthius da Parma, 1491 


The fnll-page woodcnts are delicately execoted in outline and are 
each within an outline arabesque border introducing an architectural 
design containing allegorical figures and animals, the whole aspect 
being one of neat beauty. The smaller woodcuts are likewise in 
outline, while the initials are executed in white on black ground. 

The same designs were used for the Cremonese edition (see next 
item), but were executed by different hands. 

(Fol la blank. Fol. 1ft;) comento di christophoro 


Landino fiorentino sopra la comedia di Danthe alighieri 
poeta fiorentino. | . . . (Fols. 11a to 14ft contain the 
table. The text begins on fol. 15a and ends on fol. 320ft. 
Colophon on the same page ;) . . . | e impresso in Vinegia 
per Petro Cremonese dito Veronese : Adi . xviii . di 
nouebrio . m.cccc. lxxxxi. | . . . (Fols. 321a to 324ft 
contain the table of first lines). 

Sm. folio, round characters, the poem in larger type than 
the commentary; 324 leaves; with 100 woodcuts in outline 
scaMered throughout the text, and numerous woodcut initials. 
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Dante, continued: — 

white on black ground; a remarkably fine copy in modern 
calf, on the back and sides involved geometrical scrolls in 
black with gilt outlines, on a brownish background, double, 
by Binda of Milan, in cloth case; with MS. annotations on 
the margins of some of the pages by a contemporary hand 

Venice, Petro Cremonese, 1491 32 0 n 

The merit of this edition rests upon the superior execution of the 
woodcuts found in the Benali edition, although being without full- 
page engravings it is hard to choose between the two. Both editions 
are of extreme rarity. 

28 - {Fol, la, title:) Danthe aleghieri fioreniino. | (Fo/. 16 contains a 

fulUpage woodcut. The text begins on fol, 2a and ends 299a. Colophon 
on the same page:) . . . | . Impressa in Venetia per Matheo di | 

chodecha da parma Del. mcccclxxxxui. Adi. XXIX . de Nouembre. j 
{Below begin Dante's Pater-noster^ etc,, which are followed by the register 
which ends on fol, 30Ua. Fol, 3006 blank. Fol, 3Ula :) Danthe alegieri 
fiorentino. | (Fol. 3016:) comento di christophoro Landino fiorentino 
. . , I . . . (Fol. 3106:) . . . I . . . FINIS. I 

Small folio, Boman letter, the poem in larger type than the commentary ; 

310 leaves; with numerous initials, 97 small woodcuts scattered through- 
out the text and 3 fulUpage wood-engravings; the first page of the text 
within a woodcut border; fol. 287 enlarged and added from a smaller 
copy; a few leaves slightly holed, but neatly repaired and filled in ; a 
sound copy in vellum Venice, Chodecha, 1493 21 0 0 

All the woodcuts in this edition are taken from tho Benali edition of 1491. The 
fall-page woodcut, however, besides the ordinary architectural border, is surrounded 
by still another introducing a rich arabesque design in which fniiU, flowers, birds and 
masks are interwoven to form a pattern of great artistic charm. This border surrounds 
also tho flrst page of text. 

29 - (Title:) dante con lespositione di cubistoforo landing, kt di 

ALESSANDRO VELLVTELLO . . . rivcduto, ridotto alia sua vera lettura. 

PER FRANCESCO SANSOVINO FIORENTINO. In Venetia, Apprcsso Gionam- 
battista, Marchio Sessa, fSJ* fratelli. 1564. Folio, a fine portrait of 
Dante on the title-page and numerous large woodcuts; stamped calf, gilt 
edges Venice, Sessa, 1564 4 •’ ' 

30 - . the same. Folio, a taller copy in the o'l-iginal vellum 1564 5 h * 

First of the grand editions brought out by the brothers Sessa. 


31-another issue. Sm. folio, the same sei ies of woodeuts; green 

morocco extra, gilt edges ibid., 1578 


32 EUCLID. 

(Fol. la blank. Fol, 16.*) Erhardus ratdolt Augustensis impressor . 
serenissimo 1 alme vrbis venete Principi Joanni Mocenico . S . | . . . 
(Fol. 2a, within woodcut border:) Preclarissimus liber elementomin 
Euclidis perspi- j cacissimi: in artera Geometrie incipit qua foelicis- 
sime: | (This heading is printed in red ink) . . , (Fol. 1376 :) Opus 
elementoru euclidis megarensis in geometria arte. In id quoqz 
Campa- | ni pspicacissimi Gomentationes finiut. Erhardus ratdolt 
Augustensis impressor | solertissimus . venetijs impressit. Anno 
salutis . M.cccc.lxxxij . Octauis . Caleh . | Jun . Lector . Yale . | 
(Fol. 138 blank), 

Sm. folio, FIRST EDITION, Gothic letter; 138 leaves, printed in two sizes 
of types ; with arabesque woodcut initials (white on black), the hordtr on 
fol. 2a being a beautiful woodcut of similar character; the margins of the 
volume filled with geometrical figures; a fine copy in calf gilt; the margins 
of nearly every page and fol, 138 covered with MS. annotations by a con¬ 
temporary hand Venice, Batdolt, 1482 

About the time this book was printed, Ratdolt, the printer, invented a curious kind of 
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:lid, continued :— 

iok of a light yellow colour which was probably intended to be golden. In this copy 
several specimens are given. 

This will never cease to be a remarkable and highly-treasured volume. It was the 
first in which Euclid appeared in print, and also the earliest book in which a continuous 
series of geometrical illustrations were published. The enormous labour attending 
such a task is dwelt upon by Katdolt in his dedication to the Doge. Ho professes his 
wonder that amid the great quantity of new and old volumes which were daily being 
published in the Doge’s fortunate and prepotent city, so little had been done for the 
study of mathematics; but supposes that it arose from the difficulty of printing the 
necessary diagrams with the text. 

The quire-signatures are a 10 leaves, b-r iu eights. 

HERODOTUS. {Fol. la :) herodoti halicarnasei libri novem I . . . 
(Fol. blank. Foil, 2a to 8b contain the table and dedication, Fol, 
9a, within a beautiful arabesque woodcut border^ white on black ground, 
with medallions containing grotesques:) herodoti historici incipit. | 
Laurentii Vallen . conuersio de Graeco in Latinnm . | ... {The text ends 
on fol, 142a. Colophon on the same page:) . . . | . Venetiis im- 

pressa per loamnem & Gregoriu de Gregoriis | Fratres. Anno domini. 
M.cccc.xciiii. die . yiii . Martii. | {Below, the register, Fol, 1426 blank), 

Sm. folio, printed in large Roman characters; 142 leaves, 45 lines to 
the page ; without catchwords, but with foliation and signatures; with an 
outline woodcut within the arabesque border; a fetc leaves at end very 
slightly wormholed; a fine copy in vellum 

Venice, I, and 0, de Gregoriis, 1494 

In the outline woodcut Herodotus is seeu sitting at a table, while Apollo places 
a laurel crown upon his head. 

This is probably the most splendid of all the examples of decorative art applied to 
books at that period. In the unsurpassed elegance of its architectural construction, 
and the flawless perfection with which the wood-engraver rendered the design, it can 
be compared with nothing but the finest specimens of inlaid work. The effect produced 
by this beautiful woodcut, with its simple elements of white and black, is such as to 
bring it into successful rivalry with the most brilliant miniature illumination.*’— 
Dr. lAfpmann, 

This border was reproduced in an edition of St. Jerome’s works printed in 1497-98. 

HIERONYMUS. {Fol, 1 missing, Fol, 2a, col, 1:) Incominciano le uite 
de Sancti Padri per diuersi | eloquentissimi Doctori uulgarizate . | . . . 
{Fol, 4a, within an architectural and arabesque woodcut border, col \:) 
INCOMINCIA IL PEIMO LI | BRO DE LE YITE DE 8ANCTI | PADRI COMPILATO DA 
SAN I TO HIERONTMO . . . | . {'The text ends on fol, 154. The same, 

col, 2, line 12:) Incomincia la tabula . . . | {Fol, 1576;) . . . | Finesse 
la tabula dele uite de sati padri | lays deo. | {Fol, 158 missing. The 
colophon, on this latter, runs as follows:) stampate ne lalma citta de 
Yenetia per Gioanne di cho de ca da parma . Ad instantia di . . 
Giunta . . gli anno de la nostra redeptione. m.cccclxxxxiit. a di. iii. di 
februario . . . {Below, the register followed by Quinta's device in red), 

Sm. folio, Roman letter; 156 {of 158) leaves, double columns, 59 
lines to the column; with numerous woodcut initials and 248 woodcuts 
scattered throughout the text; the topmost woodcut and the initial on fol, 
2a together with the figure of God in the border on fol, 4a handsomely 
coloured by a contemporary hand in scarlet, dark and pale blue, green, 
yellow, white and black, heightened with gold ; foil, 1 and 158 missing, 
the woodcuts on fol. 111 and the initials on foil, 1556 and 156a badly 
printed, and the woodcut border cut down; on the whole a sound copy in 
hds, Venice, Gioanne da Parma, 1493 

A copy of this edition, similar to the above but with fol. I, sold in the William 
Morris sale for £ 35 , 

The woodcuts in this edition were copied from those in the 1491 issue. The 
woodcut border, however, is quite different. Qod the Father faces towards the right, 
while below are eight cupids, one of whom, oii the right, carries a basket of grapes, and 
another, on the left, a dead hare, while two, in the centre, support a shield. The 
woodcut initials are generally in outline. Of these, that on fol. 78b is especially 
charming. It represents Don Nicolo writing at a desk. These cuts were designed by 
artists who signed themselves “b,” “i” and “J.” “b” is probably the master 

who illustrated the Poliphilo and the Mallermi Bible. Indeed many of these woodcuts 
are to be found in the latter.) 
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35-#jiZc:)Epi8tole | de san hieronymo | uulgare. | 

{On the reverse and on fol. 2a are two beautiful woodcut 
borders with various designs. Fol. 267a;) . . . | Impressa 
e la presente opera cosi con dili | gentia emendata como di 
iocnnde caracte ( re & figure oraata ne la inclita & florentis 

V sima cita de Ferrara : per Maestro Lorenzo ] di Kossi da 
alenza: ne gli anni de la salu | te del tnnndo . 
M.cccc.xcvii. A di. xii. | de Octobre . . | . . . {Fol. 270a:) 
Registro . . . finis. {Fol. 271a, title:) Vi | ta episto | le 
de sancto hie | roiiymo | ul’ga I re | {Fol. 272a, under a 
woodcut :)y\t& de sancto Hieronymo . | . . . {Fol. 2745 :) 

. . . FINIS. 

Sm. folio, 274 leaves, printed in double columns in 
Roman characters, but having the titles in Gothic letters; 
with a great quantity of beautiful woodcuts, and with fne 
initials {white on black, in interlacing style) ; the four leaves 
of the Vita shorter than the rest of the book and one of them 
mended; blue morocco extra, gilt edges Ferrara, Rossi, 1497 
Collation : a, eight leaves, b-c in sixes, d-m in eights, n-o in sixes, 
p-r in eights, s six leaves, t eight leaves, u six leaves, x eight leaves, 
y-z in sixes, &o r' in sixes, A-N in sixes. The four leaves of the Vita 
at the end are not marked, and are not included in the Register. 

36-OPERA. 

[Fol. I]. (FoL la :) Opera divi Hieronymi in hoc volu 
. cotenta . | . . . (Fol, I94a .*) . . . | . . . Impresse | Venetiis per 
Joannez et Gregoriu de | Gregoriis fratres Anno do- | mini . 1497. | 
{Fol, 3886;) ... I Explicit liber Sextus in Hieremiam. [ [Vol, IT}. 
(Fol, 322a, within an exquisite woodcut arabesque border^ white on black 

r rounds containing mythological and allegorical figures :) |prologU0 . 

INCIPIT EXPOSITIO BEATI HIERONYMI | PRAESBYTKRI IN PSALTERIUM . ET 
PRIMO I PROLOGUS EJUSDEM . | . . . (PoZ. 437a:) . . . | . Venetiis ... 

Joanne <k Gregoriu [ de Gregoriis . Anno dhi . 1498 . . . | . (FoL 

438a and 444a contain the printer s device^ the loiter being fuILpage. 
The volume ends on fol, 467) 

2 vols. in 3, sm. folio, Roman and Gothic letter; 855 leaves; with^ 
besides the woodcut border and printers* devices mentioned above^ numerous 
large woodcut initial letters of great beauty, 2 containing figures of St, 
Jerome writing at a desk; a fine copy in thick boards half covered with 
old German stamped pigskin, the design on each side consisting of two 
floriated columns surrounded by nineteen allegorical figures of various 
virtues, with the date 1588; from the Sunderland Library 

Venice, Gregorius, 1497-98 
The woodcnt border contained in this work is of exquisite b^nt/ and executed 
with great delicacy. It is surprising its existence has remained so long practically 
nnknown. It is probably one of the best specimens of this kind of wo^-engraTing 
executed during the last few years of the later half of the fifteenth century. The 
large woodcnt initial letters introduce designs of the most varied patterns, those that are 
merely in outline deserving of especial mention. 

There is no copy in the British Mnsenm. 

37 KETHAM. Fasciculus Medicina:. 

{Fol. la, tifle:) Fafciculus medicine in quo | contin- 
entur: videlicet . | Prime iudicia vrinarum cum fuis | 
accidentijs . | Secudo tractatus de flobotomia . 1 Tertio de 
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THAM, continued :— 

Quinto concilia vtiliffima contra | epidimia. | Sexto de 
Anothomia mudini toti^ | corporis humani . . . I . . . 

( On the reverse is a full-page woodcut representing Petrus 
de Montagna writing at his deskj with three other figures 
below. Fol. 2a contains a full-page woodcut of doctors in 
consultation; eight figures are represented. Fol. 2i, a 
circular diagram inscribed Similitudo complexion am. 
Fol. 3a, col. 1 :) Incipit fafciculus medicine compofitus 
per j excellentiffimum artium ac medicine doctorem : | 
dominum loanem de Ketham Alamanu} . . | . {Fol. 

406, col. 2:) ... \ ... Impreffu 3 Venetijs per lo | 
anne} z Gregoriu} de Gregorys fratres . An | no dni . 
M.cccc.xcv. die . xv. octobris. | 

Sm, folio, with 10 superb outline woodcuts^ all fall-page 
size., and fine ornamental initials; the fore-margins of one 
or two leaves., as usual., slightly cut into; a sound copy 
bound up with another medical work in a contemporary 
binding of wooden boards., ivith a stamped pigskin back; 
VERY RARE Venice^ J. and G. de GregoriiSy 1495 

Most of the woodcnts in this book exhibit a wonderful triumph of 
design, and must take the front rank among the best examples of 
Venetian wood engraving towards the close of the fifteenth century. 
Nothing but the Poliphilo can be put in line with it. Copies of the. 
Ketham have now become very rare. 

“ The design is undoubtedly by an artist nearly related to Gentile 
Bellini. The figures are from twelve to fifteen centimetres in height, 
and—especially the heads—drawn with much skill. There is a 
statuesque ease in the arrangement of the compositions, which gives 
them an appearance of relief, and harmonises admirably with the 
simple and firm outline-drawing. The scenes which exhibit the dying 
plague-patient, and the consultation of doctors, have a touch of that 
solemn gravity which Venetian art knew so well how to infuse into 
the pictorial representation of important incidents.”— Dr. Ltppmann. 

The work with which this copy is bound up is the Florida Corona 
Medicines . . edita per Antonium Gazium, printed by the Grogorii 
bi’others four years before the Ketham. 

- {Fol. la, 16 and 2a contain fulUpage woodcuts similar to those on 

fols. 16, 2a and 26 of the above. Fol. 26, col. 1 ;) Incipit fasciculus 
medicine compositus p excel- | lentissimuz artium ac medicine 
doctorem : dominuz | Joannem de Ketham . . . | . (Fol. 346, 

colophon:) . . . | Impressum Venetijs per Joannem z Gregoriu | de 
Gregoriis fratres . Anno domini . M.ccccc . die | xxviij Martij. | 

Sm. folio, FIRST ISSUE OP THIS EDITION, semugothic type; 34 leaves, 
double columns; with woodcut initials and 10 woodcuts similar to those 
in the 1495 edition ; bound up with another medical work in contemporary 
boards half covered with stamped calf; with the book-plate of John 
Whitefoord Mackenzie ibid., 1500 

Tho work with which this copy is bound up is the ** Lumioare mains ” by J. J. 
Manlius de Bosco, printed in Venice by B. Stagninus de Tridino in 1499. It treats of 
pills, oils, concoctions, etc., and the mar^ns are filled with contemporary MS. notes. 
The leaves are stitched together with a piece of early vellum manuscript. The copy is 
very tall and is not cut into as is usually the case. The edges are practically uncut 
CoLLSTioN : a-e in sixes ; f four leaves. 
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39 - another edition. {Title, within a woodcut border:) Fascicalns 

medicie Praxis tarn chirnrgis qnam etiam physicis maxime necessaria, 
consumatissimi artium, & medicine doctoris loannis de Ketam . . . 
(Colophon ;) . . . Impressumque in alma Venetiarum ciaitate exact- 
issima diligentia per Cesasarem arrinabennm Yenetum, anno . . . 
millesimo quingentesimo nigesimo secando, die ultimo mensis 
martii . . . 

Sm. folio, with the same 10 woodcuts as in the edition of 1495; 
inner margins of the first two or three leaves mended, hut a fine and large 
copy, none of the leaves being at all cut into, as is often the case; hf bd. 

Venice, Arrivabenus, 1522 13 13 

40 -another copy. Sm. folio, the bottom margin of the fourth leaf 

slightly cut into, otherwise a good sound copy ; hf bd, 1522 12 12 

Collation : a, 4 leares ; A—G in eights; H, 4 leaxes, the last blank. The 
woodcats are from the same blocks as those ased for the edition of 1495, thongh one 
or two minor alterations are observable. For instance, in the cat of the man saffering 
from the plague, the hgare of the cat has been removed. 


41 Lippmann (F.). Der italienische Holzschnitt im XY. Jahrhnndert. 

Folio, with numerous illustraiions in the text and a collotype plate; 
sd, Berlin, 1885 

42 LIYIUS. (Foil, 1-18, containing the table, missing, Fol, 19a, col, 1:) 

INCOMENZA EL PROEMio de I la Prima Deca de Tito Liuio. | . . . (Fd, 381, 
col, 2 . I LAVS DEO 1 Finite le Deche de Tito Liais padonano 

hiftorio- | grapho unlgare hiftoriate co uno certo tractato de bel | lo 
pnnico Stapate uella inclita cittade di Yenetia per I Zouane Yercellefe 
. . . I . . . Nel Anno . M.ccco.lxxxxiii . | adi . xi . del mese di Febraio . | 
(Fol, 382a contains the register, beneath which is the device of L, A. 
Oiunta, printed in red), 

Sm. folio (320 x202 mm.), 364 leaves (18 missing at the beginning, 
and sigs, a-o®, p^®, aa-oo®, pp^®, A—P®), double columns, 63 lines to the 
column; with numerous beautiful woodcut initial letters and about 
430 woodcuts, including ^ pages framed in exquisite woodcut borders (as 
usual cut into) ; the fore-margins of a few leaves stained; vellum 

Venice, Johannes Bubeus for L. A, Oiunta, 1493 

43 - the same. Sm. folio, a taller copy (350 x 215 mm.) ; 379 leaves 

(wanting title and leaf of register) ; the first only of the 3 large woodcut 
borders cut into; a very fine copy in the original vellum 1493 

Fibst edition of one of the most richly illustrated books produced in Italy in the 
fifteenth century. Most of the cuts are unsigned, but the signature F frequently 
ap^ars ; and we also find on several of them the same small b which was used by the 
artist of the Poliphilo. 

l)r. Lippmann has not observed that several of the cuts in this volume are im¬ 
pressions from blocks used in the Mallermi Bible. The rudeness of execution which 
may be noticed in many of these illustrations does not in any way disguise the fact that 
they must have been cut from designs of great beauty. 


44 


- (Fol, la ;) T. LIVII DECADES. (Fol, 16 :) 10. AN. EPISCOPl ALKEIENSIS 

. . . I . . , EP18TOLA. I . . . (Fol, 21a :) T. LIVII PATAVINI HISTORICI DECADI8 
PRiiiAE. I LIBER PRIMV8. | . . . (Fol, 2736 .*) . . . j T. Liuii pataaini 
Decades expliciunt. Yenetiis per Philippum Pincinm Mantnanum: 
snmma cura & | diligent! studio Impreflae. Anno ab Incamatione 
domini. M.ccccxcy. iii. nonas nouembris [ (The Register 

follows below and with it the device (printed in red) of L, A, Oiunta), 
Sm. folio, 273 leaves, with three pages gracefully framed in woodcut 
borders and 171 small woodcuts scattered throughout the text (some of 
them marked with the initial F), as well as numerous fine woodcut 
initials, white on a black ground; the large borders cut into ; old red 
morocco gilt, gilt edges; from th^ Byston Park library 

Venice, Fhilippus Pindus, 1495 
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vius, continued :— 

- the same. Sm. folio, a tallei* copy (312 x210 mm.); 

the woodcut borders very slightly cut into; old half diced 
russia 1495 42 0 0 


The woodcuts had appeared in the Italian Livy of 1493. None of 
those which bore the initial b were retained in this issue, but the 
artist’s work is here in large quantity unsigned. 

LUCAS DE BORGO. 

{FoL la, title ;) Suma de Aiithmetica Geo- | metria Pro portion! z 
Pro- I portionalita . | . {Fol, 16;) Magnihco Patritio veneto 

Bergomi. . j . . . Frater lucas de bnrgo . . . | . {Fol, 2a:) Alo 

lllu“® Principe. Gui. Baldo. Duca de Vrbino. Epistola . | . . . 

{Foil. 56-86 contain a Tauola. Fol, 9a, within a woodcut border :) Ad 
illustrissimum Principem Gui. Ubaldum Urbini Duce Montis fe | 
retri: ac Darantis Comitem. Grecis latinisqj litteris Ornatissimum : 
z Ma I thematice discipline cuUorem feruentissimum: Fratris Luce de 
Burgo san | cti Sepulchri: Ordinis minol/ : z sac re Theologie 
Magistri. In arte 3 arithr | metice: z Geometric. Prefatio. | {This 
heading is printed in red, Fol, 2326 {numbered 224) e^xds with the 
following statement:) . . . | Et si sequent! pti pncipali Geo® finis decima 
nouembris impositus fuerit: huic tamen pti: die vigesi | ma eiusdem 
impositus fuit. M?cccc.lxliiij. Per eosdem correctorem z impressorem 
vt i fine Geo! hr. [ {Fol, 233a ;) Distinctio prima Capitulum primum. [ 

Tractatus Geometric . . . | . . . (Fol, 308a .*) . . . 1 . . . Con spesa e 
diligentia. E opifitio del pru- | dente homo Paganino de Paganini da 
Brescia. Nella excelsa cita de vinegia . . . | | . Negliani de 

nostra Salute | M.cccc.lxliiij. adi. lO. de nouebre . . . | . . . {Fol, 

3086 blank), 

Sm. folio, FIRST EDITION, Gothic letter; 308 leaves, 56 lines {sometimes 
60) to the page; the border on fol, 9a being a beautiful woodcut of 
interlaced design, white on black; with numerous woodcut initial letters 
and diagrams; the margins filled with arithmetical operations and 
geometric^al designs; an exceedingly fine copy bound in orange morocco 
extra, back and sides covered with an elaborate design of interlacing 
arabesques, the spaces between the hands tooled au pointilU^ the edges 
painted and gilt, with clasps Venice, Paganini, 1494 10 10 0 

Unknown to llain. The book is foliated in two series. It is dirided thus: 

8 leaves unnumbered; leaves numbered 1-224; leaves numbered 1-76. 


MACROBIUS. {Title within woodcut border:) hoc voluminb continentob . 

Macrobii interpretatione in somnium Scipionis a Cicerone confictnm . 

Eiusdem Saturnaliornm libri septem . . . Haec oia Nicolaus Angelins 
. . . summa diligentia correxit impriraiqj curavit . {Colophon:) , , . 

Yensetiis in .^dibvs loannis Tacuini de Tridino anno Domini m.d.xxi. . . 

Sm. folio, with small woodcut initials and several large woodcuts 
scattered throughout the text; vellum, repaired Venice, Tacuinus, 1521 2 5 0 

The woodcuts show a certain roughness of execution, but the delineation and pose 
of the figures are frequently of great beauty. 

NATALIBUS. {Fol. la, title., printed in red:) Catalogus 
sanctorum et j gestorum eoru ex diuer/ | sis volnminibus 
collectus: | editus a reuercdissimo in | rpo patre 
domino Pe/ | tro de natalibus de | venetijs dei gratia 
I epo Equilino . | . . . {Here the printer's woodcut 
device. Foil. 16 to 4a contain the advertisement and the 
prologue. Fol. Ab contains 4 woodcuts within an arabesque 
woodcut border, which is repeated on fol. 5a. The text 
begins on this latter and ends on fol. 2796. Colophon on the 
same page :) . . . | . . Venetiis per Bartholomeum de Zauis 
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Natalibus, continued :— 

de Portesio impensis domini Luceantonii de Giunta flo/ | 
tis . M.ccccc.vi.v. idus iulii . . . | {Below^ the register. 

Fol. 280 blank). 

Sm. folio, Roman letter ; 280 leaves^ in double columns^ 

62 lines to the column; loith woodcut initials^ arabesque 
woodcut border {repeated) and 240 woodcuts scattered 
throughout the text; bound up with a contemporary work in 
the original stamped pigskin; with a German woodcut 
armorM bookplate dated 1587 Venice^ Giunta^ 1506 45 0 

First illustrated edition of this celebrated work. The woodcut 
initial on fol. 5a represents a king who, with joined hands, is praying. 

It is executed white on black ground and is a remarkably fine speci¬ 
men of this style of wood-engraving. The arabesque woc^cat boilers 
are identical with those in th^e Benali edition of Dante in 1491. But 
the great merit of this work lies in its charming outline woodcuts 
which have been generally ascribed to the artists of the Mallermi bible. 

They illustrate a vast variety of subjects, including an instrument 
which closely resembles the guillotine. 

The work which is bound up at the end of the above is “ Diuini 
Dionysii Areopagite Caelestis Hierarchia . . . Yenet . Joan . Tacuinns 
de Tridino, 1502.” This volume is also illustrated with woodcut 
initials and geometrical figures. 

49 OVID. {Fol, la, helow a woodcut ;) P. Ouidii Nasonis Fastorum libri . . . 

I . . . {Fol, 2116, colophon ;) | Impressum Yenetiis opera . . . loannis 
Tacuini de Tridino ... | ... | Anno . M.cccccviii . . . | ... {Below, 
the printer^8 woodcut device, Fol, 212 hlanh). 

With woodcut initials, numerous woodcuts scattered throughout the 
text and a beautiful woodcut arabesque border, white on black ground, 
introducing a pattern cf floriated designs supported by allegorical flgures 
- {Fol, la, title ;) . . Libri de tristibus . . | . . . {Fol, 696, colophon .*) 

. . . I . Ipressit Yenetiis . . . Tacuinus | Anno salutis . m.d.xi . . . | 

. . . {Below, the printers woodcut device, Fols, 70a to 716 contain the 
table, Fol, 72 blank). 

With woodcut initials and several small woodcuts scattered throughout 
the text 


{Fol, \a, title:) . . . Libri do Ponto . . j . . . {Fol, 746, colophon:) . . . | 
Yenetiis . . . Tacuinus . Anno salutis . m.d.vii. | . . . (Below, the 
printer's woodcut device. Fols, 7ba to 776 contain the dedication and the 
table). 

With charming woodcut initials, white on blade ground, many ron- 
taining allegorical flgures 

The above 3 works in 1 vol. folio, vellum Venice, Tacuinus, 1507-11 
On the title of each work is a woodent rcprescntiofi Christ holdini; a cross, aronnd 
which hangs a ribbon bearing the words ** Kcco agnas dei.'* At bis feet is a lamb. 

- (Fol. la, title:) Accipe Studiose Lector | P. Ouidij Metamorphosin 

enz Inculentissimis | Raphaelis Regij enarrationibus . . | . . . (This is 
printed in red ink. Here the printer's woodcut device of St, Qeorge atid 
the Dragon, signed F. V, Below are 12 lines of “ Museei Carmen," 
printed in black. Foil, lb to 8b contain the dedication, index, table and 
afulUpage diagram. The text begins on fol, 9a and ends on fol, 177a, 
Fol, 1776. I Siquid . . . | . . . offenderis . | . .id correctionis 
difficultati ascribas ro- | gat Georgias de Rusconibus Mediolan^is | . . . 
I . . . Ye- I netiis Principe felicis . | Leonai-do Lan? | redao die . ii. | 
maii . m.d. | ix. | . • . (Below, the register and the printer's device with 
the Utters 0. B.M. Fol, 178 blank), 

Sm. folio, Roman Utter; 178 Uaves, in double columns, 46 lines to 
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the inner column (text) and 62 lines to the outer column (commentary) ; 
with woodcut initials and 59 woodcuts scattered throughout the text; 
a fine copy in old brown morocco; from the library of the Marquis 
Wellesleij Venice, Georgius de Rusconibus, 1509 12 12 0 

The majority of the woodcutg are in outline and have on two sides narrow 
arabesque borders, white on black ground. Many are signed by the artists, among 
the monograms being F. V., N., io., and ia. The wc^cuts signed by this latter 
recall to mind the power and artistic touch of the illustrations in the Poliphilo and 
were undeniably designed by the same artist. 

. - {Title within a woodcut border :) P. oaidii Metamorphosis Com lacnl- 

entissimis Raphaelis Regii enarrationibus . .. (Oolophon ;) . . . Georgius 
de Rusconibus . . . Venetiis . . . Die xx. Aprilis m. d. xvii . . . 

Sm. folio, with woodcut initials, small woodcuts scattered throughout 
the text, and a pretty wcodcut border to the first page of text; bound up 
with 3 other contemporary editions (see below) in old stamped vellum 

Venice, de Rusconibus, 1517 5 5 0 

The three other works bound up with the above are ** Kpistolao Ileroides Ouidii. 

Venice, Tacuinus, 1516”; “P. Ouidii Nasonis Libri de arte Amandi ct de Remedio 
Amoris. Venice, 1516 ” ; and P. Ouidii Nasonis Libri de tristibus. Venice, about 
1516.” The three works contain interesting woodcuts and woodcut initials, white on 
black ground. 

I PETRARCH. (Foh la .*) Opera del preclarissirao Poeta misser Francescho 
Petrarcha con el comento de misser Bernardo Lycinio sopra li triuphi. 

Con misser Fracescho Philelpho : Misser Antonio de tempo : Misser 
Hieronymo Alexadrino sopra li Soneti et Canzone . . . correcte per 
misser Nicolo Peranzone. . . (Here a full-size woodcut of St. Bartholomew. 

Fol. 139o;) Sonetti et Canzone de misser Francescho Petrarcha . 

(Fol. 251a:) ... in Venetia p Angustino de Zani . . . m. d. xv . . . 

(The 3 last leaves contain the table and register) 

Sm. folio, 254 leaves; with numerous large woodcut initial letters and 
6 fine fulUpage woodcuts, each within an architectural design containing 
allegorical figures; a few leaves slightly wormed; a pretty copy in 
polished old French citron morocco extra, gilt edges, by Derome 

Venice, Zani, 1515 12 12 0 

The woodcuts in this issue are the same as those in the 1492 edition and present 
the same delicacy of touch and powerfulness of imagination. They are : **Triomphe 
de PAmonr—Triomphe de la Chastely—Triomphe de la Mort—Triomphe de la Renom- 
iu6e—Triomphe du Tcmi)s—Triomphe de la Divinity. ” 

Rivoli, in speaking of the woodcuts in the 1488 edition, says : Toutes ces 
figures sont trbs inf^rioures celles dc Teditiou de 1492.’* 

} PLAUTUS. {Title, lines 1-3 :) Marei Actii Plau- | tilinguae 
latiuae principis : | comoediae vigiti: viuis pene imaginibus 
reces excultae . | {Tlie same, lines €-9 :) Una cu luculet- 
issimis comentarijs | Bernardi Saraceni: Joanis Petri 
V al I lao : z Pyladis brixiani . Nec no obser | uationibus 
Pii Bononiesis . . | {Colophon:) . . . ipres/ | sieq} Venetiis 
per Melcliioie se.ssam | & Petru de rauiinis socios . An/ | no 
dni . M.D.xviii . die | duodecio Augusti. | {Below, the 
printers' tcoodad). 

Sin. folio, with numerous woodcut initials and many 
woodcuts scattered throuyhout the text; a very fine copy in 
a splendid French hindiny of olive morocco, sides and back 
covered with an arabesque and interlaced pattern in gold, 
gilt edges, executed about 1.560 

Venice, Sessa and P. de Bavannis, 1518 30 0 0 
The title and the Gnlston crest have been added (aboat 1790) on 
the back. 
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54 POLIPHILO. (Fol. la, title in eleven lines:) htpnebo- 

TOMACHIA POLIPHILI, VBI HV | MANA OMNIA NON NISISOM- 
NiVM I ESSE DOCET ... | ... (On reverse:) LeonardosCraflus 
Veronenfis Guido Illustriff. Duci Vrbini. s. P. n. | CVM 
Temper . . . | . . . {FoL 5a, second title, in eight lines:) 

POLIPHILI HYPNEROTOMACHIA, VBI | HVMANA ...[...( 

the reverse:) poliphilvs poliae. s. p. d. [ molte fiate . .. 

I . . . i^Fol. 6a:) POLIPHILO INCOMINCIA LA SVA HYPNEBOTO | 

MACHIA . . . I . . . (Fol. 233a:) ... | Taruifii cum decorifli- 
mis Poliae amorelorulisjdiftinereturmifellus | Poliphilus. | 

. M.cccc. Lxvii. Kalendis Mali. (Fol. 2335 :) epitaphivm 
POLIAE I . . . (Fol. 234a:) Li en-ori del libro. fadi 
ftampando, liquali corrige cofi. | Quaderno ... | ... ( The 
same, line 61 ;) A enetiis Menfe decembri. m.id. in aedibus 
Aldi Manutii, accuratiffime. (The reverse blank.) 

Sm. folio, 234 leaves (4 unmarked, and sigs. a-y*, z“, 

A-E®, F^), 39 lines to the page, with ornamental woodcut 
initials, and 172 woodcut illustrations of the story, remarkably 
beautiful in design and execution; a short hut good copy 
in olive-green levant morocco, gilt edges, by Biviere 

Venice, Aldus Manutius, 1499 75 Oi) 

55 -the same. Sm. folio, a fine large copy (289 x 200ffi7w.) 

in excellent condition; plain red morocco, inside dentelles, 
gilt edges, the bookplate of the Duke of Bavaria (1618) 
pasted on the title-page 1499 115 0 0 

56 •—:-the same. Sm. folio, a very large copy (298 x 205 mm .) ; 

the plain outer margin of title defective, some leaves water- 
stained and the leaf of errata in facsimile; the woodcuts in 
very clean and fresh condition; limp red morocco 1499 48 01' 
Thb host beautifdl of all woodcot books. It is the ondoubted 
masterpiece of the school of Venetian wood-engraving. Hundreds of 
critics have displayed their ingenuity in seeking to discover the name 
of the man who famished the exquisite designs that have given 
immortality to one of the dullest productions of the Italian intellect. 

We are still as far as ever from learning whether the b which is found 
marked on some of the woodcuts (or metal cuts ?) is the initial of the 
designer’s or the engraver’s name. The probability is that b was the 
craftsman, since there are cuts in the 1505 Ovid, which were evidently 
drawn by the same hand as those of the Poliphilo, and yet bear the 
initials ia. The artist cannot, therefore, have been either ia or b. 

The resemblance between the work of ia and of b (notwithstanding 
the superior technical skill of the latter) would easily be accounted 
for by the theory that they were two contemporary wood engravers 
working on designs supplied by a single ai4ist. Some day these 
obscure matters may be cleared up by a lucky discovery of some 
latent &ct. In the meanwhile we must be content to remain in 
ignorance of all the three personalities concerned in the enquiry. The 
frequent assumption that ia was loan Andrea (Zoan Andrea), a - 
Venetian who was engaged soon afterwards as a book-illustrator, 
cannot be maintained. Nor does anyone seem to take much notice of the 
supposed discovery by the late Lake Price that Carpaccio was the man. 

The initial letters of the chapters form an acrostic which yields ' 
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LIPHILO, continued :— 

the words Poliam frater Franciscus Columna peramavit. In spite of 
this Latin phrase and of the Latin title of the book, the language is 
Italian, disfigured with a little classical affectation in the spelling. 

The author wrote his book at Treviso in 1467, and the work has 
sometimes been described as having been printed then and there. 

This usually happened when the last leaf (with the real date) was 
missing. 

The Turner copy, in bi-own morocco by Bedford, fetched £137. 

REGIOMONTANUS. (FoZ. \a^ xylographic title:) Epytoma Joanis | De 
mote regio In | almagestu ptolo \ mei | {Fol, 16 blank, Fols, 2a to 36 
contain the dedication^ the ad lectorein^'* and a fulUpage woodcut. The 
text begins onfol, 4a and ends on fol, 1076. Colophon on the same page:) 

Explicit Magne Compositionis Astronomicon Epitoma | Johannis de 
Regio monte. Impensis non minimis. | . . . | . Casparis Grossch : 2 
Stephani Boemer. ] Opera quoq} z arte impressionis mirifi/ | ca viri 
solertis Johannis haman de ] Landoia : dictus hertzog. | | | 

... In hemi- | spherio Veneto: Anno salutis . 1496. | . . . {Below, the 
printer's woodcut device, Fol, 108 blank), 

Sm. folio, EDiTio PRiNCEPS, Gothic letter; 108 leaves, 49 lines to the 
fulUpage; with numerous woodcut initials, geometrical diagrams and 
a superb full-page woodcut; the outer plain margins of the title and last 
leaf (blank) neatly repaired; calf gilt 

Venice, Johann Hamman named Hertzog, 1496 6 10 0 

-the same. Sm. folio, a large and fine copy in a remarkable modern 

Maioliesque binding with an elaborate red and blue interlacement on a 
gold dotted background, gilt edges with a leaf pattern gaufrure, and 
clasps 1496 9 0 0 

The fnll-pase woodcut io this work is of exquisite beauty. To the lower half are 
seated two figures; on the left hand is Ptolemy, and on the right, according to M. Piot, 
what is thought to be a portrait of Kegiomontanus. Above them, supported on a stone 
pedestal, is a celestial globe containing all the signs of the 2^iac. Above this again 
are seventeeu stars, the sun and the moon. The whole is surrounded with a delicately 
executed arabesque border, while on black ground, probably by the artist of the 
Herodotus. Une des plus belles productions de la xylographie T^niti^one k cette 
6poque ” according to Rivoli. 

Of the woodcut initial letters, the large A. R.Y. Q. S. D. and L. deserve especial 
mention. They are all engraved white on black ground which itself consists of an 
elaborate iloriate pattern. 

Collation : A ten leaves ; b-n in eights and sixes alternately ; o six leaves ; 
p eight leaves. 

7ARNHAQEN (H.). Uber cine Sammlung alter italienischer Urucke der 
Erlanger Universitatsbibliotbek. Boy. 4to., with numerous illustra¬ 
tions; bds., gilt top Erlangen, 1892 0 6 0 

7IGER1US (Fol. la, title, within an arabesque woodcut border, white on black 
ground :) MABCI VIGEBCI SAONEN I SIS SAN . MARIAB TBANS | TIDE . PBAESBJ . 

CAR . SEND I GALLIEN . DECACHORDVM | CHKISTIANVM IVLIO . II . PONT . MAX . 

PICATVM . I (Below, a cardinal's hat. Fol. 16 blank. Foil. 2a to 7b 
contain the list of contents, Fol, 8 blank. The text begins on fol, 9a and 
ends on fol, 2546. Colophon on the same page | . Quod 

Hieronymus Soncinus in Vrbe Fani his caracteribus impressit | die .x. 

Augusti . M.D.vii . . . I . . . (Foil. 255a to 270a contain the index and 
errata. Fol, 27C6 blank). 

Sm. folio, EDITIO PRINCEPS, Roman letter; 270 leaves; with 35 small 
woodcuts, white on black ground, and 10 fulUpage woodcuts each within 
a border similar to that of the title-page ; a small piece torn out of the top 
margin of the title and the last leaf mounted ; old vellum binding 

Fano, H, Soncinus, 1507 9 9 0 


the same. 


Sm. folio, a taller copy in old calf rebacked 
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02 -the same. Sm. folio, thick paper, the text illuminated in red and 

blue by a contemporary hand; a very fine copy in the original oak 
boards covered with stamped vellum 1507 18 18 

The woodcuts in this volume represent scenes from the life of our Lord. The 
arabesque borders are probably the wo^k of a different artist from the design^ of the 
figure greups. The lost of these bear ^e initials F. V., which allow us to assign them 
to Florio Valvassore, the brother and assistant of the more famous Zoaai Andrea. 

Nagler is also of this opinion, and further ascribes the borders to Ben. Montag:iia. 

Both tho arabesque borders and figure-groups are executed with marked ability. 

62*VIRGILIUS. (FoL la, title, within an arabesque woodcut border, while on 
blaFk ground .*) Aeneis | vergiliana cum | Seruij Honorati Grammatici 
hu- I berrimis commetarijs ..[... {Fol, 16 blank. Foil. 2a to 86 
contain the table and other preliminary matter. The text begins onfol. 9a 
and ends onfol. 238a. Colophon on the same page ;) . . . | Venetiis per 
geor I gium Arriuabenum An | do do . M.ccccc . xii. | Die . xi . 
mensis | octobris . | {Fol. 2386 blank). 

Sm. folio, printed in a peculiar semi-Roman type, 238 leaves ; with 
numerous woodcut initials, a small cut at the beginning of the text and 
the handsome woodcut border mentioned above; some leaves slightly 
stained; old half vellum Fent'ce, Am ra6entt^, 1512 *2 2 I 

63 VITRUVIUS. {Fol. la, within a floriated woodcut border:) M. vithyfivs | 

PER I WEVNDVM SO | LITO CASTIGA | TIOR FACTVS | CVM FIGVRI8 ET | TABYLA 
I VT lAM LEGI ET | INTELLIGI POS | SIT | . . . {Foil. 16 to 46 contain pre¬ 
liminary matter. The text begins on fol. 5a and ends on fol. 1146. 

Foil. 115a to 1236 contain the table and register. Colophon on this 
latter:) Impressnm Venetiis . . . | . . . diligentia loannis de 
Tridino alias Ta | cnino . Anno Domini . m.d.xi . Die . xxii. Maii | 

. . . {Below, the printer s woodcut device). 

Sm. folio, FIRST ILLUSTRATED EDITION; Roman letter, without catch¬ 
words hut with signatures and foliation; with plain woodcut initials 
and very clear impressions of the numerous woodcuts; vellum 

Venice, Tacuinus, 1511 6 6 

Vebt barb. The woodcuts are of great interest and embrace a variety of sub¬ 
jects. One illustration represents two boats lying parallel to each other a few 
paces apart, upon which is erected a scaffolding. From the middle beam of the npper 
part of this scaffolding hangs a rope running on pulleys. The idea is to raise heary 
objects that have been lost in the sea. This is prol^bly tho first illustration of a 
method of raising sunken ships which htill has a practical value. 

64 - {Fol. la, title, lines 1-8:) Di | Lucio | Vitrunio IPollione de | 

Archite6tura Li- | bri Dece tradum de | latino in Vulgaro aflSr | 
gurati: Comentati . . . | {Foil. 2-7 comprise the list of contents; 
fol. 8, ^ oratio^ and ^praefatione.* The text commences on fol. 9a and 
ends on fol \9\a. Colophon on the same page:) Qui finilTe Lopera 
prseclara de Lucio Virtruuio Pollione de Archite^tnra . . . | (11 lines 
below :) . . . Im | preiTa nel amcena <& dele6teuole Citate de Como | 
p Magiftro Gotardo da Pote Citadino Mila- | nefe: ne lanno del nro 
Signore lelu Chri | Ito m.d.xxi.xv. mefis lulii . . . | {Fol. 1916, 

‘ regntrum ’; fol. 192a ^ tahrla de li errori,' the reverse blank). 

Folio, 192 leaves; with 110 woodcuts; an exceptionally clean copy in 
vellum gilt, gilt edges Como, 1521 C ( 

65 - the same. Roy. folio, large paper, blank portions of one or two 

leaves mended and a few inner margins slightly wormed ; hf.bd. 1521 S b 

66 -the same. Roy. folio, a few leaves at the end slightly wormed ; fine 

large copy in contemporary stamped calf 1521 10 10 

Rare and valuable. The heading on the first page of text shows that Cesarc 
Cessarino, a Milanese professor of architecture, was tho man who supplied the 
commentary and the illnstrations. Among the latter is u largo design of Milan 
Cathedral, which is said to bo the earliest engraved example of a Gothic edifice. 

Besides the proper illustrations of arcbitectural character, there are likewise figures of 
waterwheels, military engines, and other inventions ,* inclnding a warship moved not 
only by sails, bat also by paddles. The commentary is also extremely valuable, u«it 
only to the mathematician and architect, but also to the painter and sculptor, as U 
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TRCVias —continued 

g^ves rules for colouring and for stadjing symmetry and proportion, especially men¬ 
tioning Michel Angelo and other eminent artists. The first mention of the 

CAMERA OB8CORA, USUALLY ATTRIBUTED TO PORTA, IS ALSO FOUND IN THIS WORK, 

- (Fol. la, title within an architectural design, lines 1-6:) i DIECI 

LIBRl [ DELL* ARCHITETTVRA DI M | VITRVVIO TBADVTTI ET | COMMENTATI 
DA MONSIGNOR | BARBARO ELETTO PATRIARCA | D* AQVILEGGIA | {The samCn 
line 10:) IN VINEGIA PER FRANCESCO MARCOLINl CON PRIVILEGGI. | 

M.D.LVi. I Fol. 2a contains the dedication; fol, 2b, a fulUpage woodcut. 

The text commences on fol. 3a and ends on fol. 1416. Foil. 142-149 
comprise the table and errata. Fol. 150a contains a fulUpage woodcut 
at the head of which is the ^ registro deolV pera.* Fol. 1606, colophon 
within a large decorative woodcut, lines 1-9:) soli | deo | ONOR | in 

VENBTIA PER | FRANCESCO | MARCOLINl | CON | PRIVILEGI | BI.D.LVI. | 

Folio, with numerous fine woodcuts, some moveable ; blank portions 
of two leaves neatly repaired; old mottled calf; rare Venice, 1556 2 2 0 

- M. VITRVVII POLLIONIS DE ARCHITECTVRA LIBRI DECEM, COM COMMENT 

ARiis DANiELis BARBARi . . . VENETiis, Apud Francifcum Franoifcium 
Senenfem, Joan. Crugher Germanum. m.d.lxvii. 

Sm. folio, with numerous large woodcuts of architectural details; a 
sound copy in the original calf ibid., 1567 0 12 6 

VORAGINE. {^Fol. la:) Legendario de sancti iiulgar 
storiado. I {Fol. \h contains 4 woodcuts within an arabesque 
border similar to that in the Benali edition of Dante in 
1491. Fol. 2a, cd. 1 contains the “ Prologus" which ends 
on line 15 of col. 2. Line 16 :) Incomincia el libro 
intitulato legendario di sancti | composto per . . . Jacobo 
I de Voragine . . . | . {The text ends on fol. 239a. 

Fol. 239 :) TABVLA I {The table ends on fol. 2405 which 
also contains the colophon. This leaf is missing in this copy 
but has been suppli&i in MS. The colophon is wanting. It 
runs as fdlows :). . . Traducte de latino in lingua uulgare 
per el uenerabile messer don Nicolao de Manerbi . . . 
stampate in Venetia per Bartholomeo di Zani da Portese 
nel M.cccc.LXXxxix adi. V. di Decembre. {Below, the 
roister should follow) 

Sm. folio, Roman letter; 239 {of 240) leaves, double 
columns, 62 lines to the cdumn; without catchwords hut 
with signatures and foliation; icith, besides the woodcuts 
onfol.lh, 240 woodcuts scattered throughout the text; the 
outer plain margin of fol. 1 slightly torn, that of fd. 239 
backed, and fol. 240 missing ; a very clean copy in mottled 
calf Venice, Zani, 1499 33 0 0 

The woodcuts in this work are in outline and were taken from 
those in the 1494 edition. Four are signed with the initial “ F,” 
though all the woodcuts were not executed by that artist. According 
to Prince D’Essling, many are by the master who signs himself “ b,” 
and it is easy to recognise these by the delicate beauty of the lines. 

The arabesque woodcut border with the four small woodcuts 
was reproduced seven years later in “ Catalogue Sanctorum ” of 
Natalibns {q. v.). The book is one of the most copiously illustrated 
works published at the end of the fifteenth century. 

I - {Fol. la, xylographic title in red loithin a large cirde 

in the middle of ihe page ; in the four corners smaller cirdes 
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V ORAGINE, continued :— 

containing inscriptions; the whole in a floriated woodcui 
border:) Legendario | di Sancti noua- ( mente ben 8tam. 

I pado uulgare | {FoL contains the letters LH.S., irhite 
on red ground. Below, 5 lines printed in red. The pro¬ 
logue occupies fol. 2a. Fol. 2b contains, within an arab¬ 
esque looodcut border, a large cut coloured by a contemporary 
hand of the “ Last Judgement." Fol. 3a, within a similar 
border to that on the preceding page:) f[ incomincia el 
LIBRO INTITVEATO LE= | GENDARIO Dl SANCTI COMPOSTO 
PER EL 1 REVERENDISSIMO PADRE PRATE lACOBO | DE VORA- 
GINE . . . I . ARCHIEPISCOPO DE GeNOVA. | . . • {Thw is 
printed in red. The text ends on fol. Bbib. Fol. 355 is 
missing. Foil. 356rt to 315b contain the table, the errata 
and me register. Fol. 358, with the colophon, is wanting. 

This latter is as folloics:) Slapato ad instatia de Nicolo e 
Dominico dal lesus fratelli nella inclita citta de Venetia 
. . . ani Del Signor m.d. xviii Adi ii Austo. 

Sm. folio, Roman letter ; 356 {of 358) leaves, in double 
columns, 45 lines to the column; without catchicords but icith 
signatures and foliation; with many woodcut borders, numer¬ 
ous small woodcuts scattered throughout die text and 61 
large woodcuts, each within a border; foil. 255 and 258 
missing, the title and fol. 2a somewhat defective, and several 
ll. slightly stained; a sound copy in old mottled calf, gilt 
back Venice, 1^8 63 i' 

A work of the utmost rarity. Unknown to Brunet and Copingcr, 
this is the first copy I have ever seen. 

The volume is divided into thirteen books. The first page of each 
book is enclosed within an arabesque woodcut border of varying 
patterns which, however, are sometimes repeated. These patterns 
invariably include small circles containing allegorical figures, pictures 
of saints, birds, etc., while the intervening designs are composed of 
floriated ornaments in vases supported by centaurs and cupids. Two 
of these borders call for especial mention. They are engraved white 
on black ground and were evidently meant as imitations of that style of 
engraving which was first used with success in the Herodotus of 1494. 

The text of each book begins with a large initial containing figures 
of saints while the last pages of the first twelve books consist of 
designs similar to that of the title, the central circle containing the 
calendar of the month. 

The large woodcuts in the body of the work show a keen imagina¬ 
tion and great artistic feeling. The woodcut of St. Catherine on 
fol. 343 is especially beautiful. The artist is unknown, but his initial 
“ G ’* is found on several of the engravings. This latter, however, did 
not design the medallions which were probably the work of a master 
of the school of Bellini. 

As to the identity of the artist “ G,” very little is known. Nagler 
is uncertain as to whether he were Gio. Andrea Vavassore or Gavar- 
dino da Bologna, but seems to favour the former. In any case, he 
was a man of no mean ability who seems to have taken as his model 
the Lombardo school without, however, imitating the style of 
Mantegna. 
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3. France 

BERTAUD (J.). 

{Fol. la;) ENCOMIVM I trium Mariarum cu earund6 
cultus defensione aduersus | Lutheranos . Solenniq} 
missa & officio canonico, in quiz | bus omnibus de- 
sideres nihil, emissum opera & industria | loanis Ber- 
taudi Petragorici vtriusq} iuris licentiati . | . . . {Below, 
the “ Prelum Ascesianum.” Pol. 186:) Sequitur officium 
trium filiarum beatae Annee . | {Pol. 19a;) gontint labia; 
mta aperits . . . | . {Pol. 79a;) divinarvm 

humanarumq 3 rerum . . . | . loanis Bertaudi ... 

. . . I . . . libri 1 tres . . . | . . . {Pol. 160a;) . . . I . .. 
imprimebat lodocus Badius Ascen/ | sius iam finem pros- 
pectans ad X . Calendas Decemb. 1529. | {Fol. IQOb, below 
the “ Prelum Ascesianum'’:) | & a Ga/ | leato a 

pratis in maguo apud Parrhisios palatio. | 

Sm. folio, the first and third parts in Roman letters, the 
second in large red and black Gothic characters; 160 leaves, 

26 and 29 lines to the page; with signatures and foliation ; 
each page of the second part icithin broad woodcut borders 
containing small woodcuts, grotesques, ornamental and 
floriated designs ; with large ivoodcut initial letters, woodcuts 
in the text and 20 beautiful full-page wood-engravings, 
mostly scenes out of the Scriptures ; wanting 2 leaves without 
borders or woodcuts at the end of the second part; a very 
pretty copy in polished red morocco extra, antique style, 
gilt edges, by Bedford Paris, Ascensius, 1529 52 10 0 

A BOOK OF EXCESSIVE BARiTT. The majority of the large woodcnte 
resemble those in the “ Henres de Simon Yostre ” while the woodont 
borders are taken from varions Sorie of the period, including many by 
Geoffrey Tory. 

Collation : a eight leaves, b four leaves, c six leaves, A eight 
leaves, e-k in eights, 1 six leaves (two missing), a-i in eights, k four 
leaves, 1 six leaves. 

LIVIUS. {Pol. la;) Le premier Volume des | ^ans decades 
de tit liuius | Translatees de latiu en francois . . . | . Et 
ensuyuant les faictz dudit Titus liuius aucunes addi« | cions 
de plusieurs grans historiographes ... | ... [ {Pol. 

231a;) Le Second Volume . | . . . {Pol. 413:) Le Tiers 
Volume . I . . . {Pol. 6526, colophon ;) . . . | Cy finist le 
tiers et dernier volume | des grans Decades de tytus 
liuius . I . . . I . . Imprimme a pa* 1 ris Ian mil cinq cens 
et quinze . . | . . . Pour francois re= | gnault ...]... 

3 vols. in 1, sm. folio, litttr ; 652 leaves, in 

double columns, 50 lines to the column; with woodcut initial 
letters and numerous large woodcuts, many full-page; the 
device of Guillaume Eustace on each title; bound in con- 
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tiivius, continued :— 

temporary hoards covered with the original stamped leather; 
from the Sunderland Library 

Paris^ Eustace and Pegnault, 1515 35 0 n 

The colophons of vols. I and II declare that the book was printed 
for Claude Eustace. Some of the woodcuts are magniBoent examples 
of design and deserve to be reproduced. Five large copper-plate 
engravings of Roman subjects are inserted as illustrations; two of 
them are by A. Hubertus after Hans Collaert. 

73 NATALIBUS. (Fol. la, title within an architectural tcoodcut 

border:) Catalo^us sanctorum et gestoru | eorum ex 
diuersis voluminibus | collectus ; editus a . | . . . Petro [ 
de natalibus | (This is printed in red. Below is 

Giunta's fleur de lys in red. Foil, lb to 35 contain the 
advertisement and the prologue. The text begins, within 
a border similar to that on the title, on fol. 4a and ends on 
fol. 227a. Foil. 227b to 2415 contain the “ TahulaF “ De 
Sanctis nuperrime canonizatis ” begins on fol. 242a and ends 
on fol. 2465. Colophon on the same page:) • • ■ I Impressum 
Lugduni per Jacobum saccon. Anno domi= ( ni . Mille- 
simo quingentesimo decimonono. Die vero vl= | timo mensis 
Januarii . | {Below, the register). 

Sm. folio, Gothic letter; 246 leaves, double columns; 
with woodcut initials, two woodcut borders and 256 cuts 
scattered throughout the text; limp vellum 

Lyons, Saccon, 1519 12 12 0 

The woodcuts in this edition were copied from Giunta’s edition 
published in Venice in 1506 (Vide “ Natalibus ” under section 2). 

74 POLIPHILO. (Fol, la, title^ within a woodcut border:) hypnbeotomachie, 

ov Discours du songe de poljpbile, Deduisant comme Amour le combat 
a Toccasion de Polia . . . Nouuellement traduict de langage IlcUien 
en Frant^is . A Paris . Pour laques Keruer a la Licome, Rue S. 
laques. m.d.lxi. (Fol, 1626 ;) . . . imprime povr iaqves kerver, . . . 
par lehan le Blanc . . . m.d.lxi. (Fol. 1636 contains Kerver s looodcut 
device), 

Folio, with 186 exquisite woodcuts; an unusually large and fine copy 
in •polished red •morocco extra^ gilt edges Paris, 1561 28 0 'i 

Translated by Jacqnes Gohory, corrected by Jean Martin, and illustrated by Jean 
Consin with 186 beantifnl woodcut designs which are free imitations of those in the 
Italian edition of 1499. Didot described them as being ** plus gracieuses, plus souples, 
et marquees fortement dn style Fran 9 ais de la Renaissance. Le paysage, I’architectnre, 
d6cdlent un art plus avanc^, en m6me temps qu’un peintre sarant dans rarchitectore et 
la perspective.’* 

The French artist treated his original with much freedom. For instance, in the 
design of the Oygne amonreusement accolld d’nne Nymphe,” he has wantonly 
uncovered what the Italian designer took care to conceal (in obedience to the text 
** couvrait de ses aelles ce qu’elle avoit de nu ’*). 

75 — LE TABLEAV DBS RICHES INVENTIONS Couucrtes du voile dcs fciutes 

Amoureules, qui font reprelentees dans le songe de poliphilb Des- 
voilees des ombres du Songe subiilement expofees par beroalde , a , 

Paris , , , 1600 . 

Sm. folio, with over 180 beautiful woodcuts, and a very fine copper^ 
plate title; olive levant morocco extra, gilt edges, by Riviere Paris, 1600 10 0 ^ 
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76 - the same. Sm. folio, the title a little cut into, as also one or two of 

the larger woodcuts; otherwise a fine copy in old French calf gilt 1600 7 7 0 

Beroalde de Verrille, who was a far more skilfai and ingenions writer than 
Francisco Coionna or Jacques Gobory, made some alterations at be^nning and end 
which girehis book the appearance of a new translation ; but the body of the text is 
identical with that of Gohory’s edition of 1563-4. The preliminary critical disserta¬ 
tion is curious, and deserves to be carefully read. The woodcuts are fr^ imitations 
by Jean Cousin of those in the Italian edition of 1499. Didot describes them as 
being ** plus gracieuses, plus sonples, et marquees fortement du style Fran 9 ais de la 
Renaissance.” In both these copies the large Priapeian plate is nndefaced. 

Collation : •—***** in fours (the l^t a blank, cut away) ; A — Rr in fours. 

77 VIRGIL. {Title in red and black within a fioriate woodcut border:) opera 

viBGiLiANA CUM DEC EM cOMMENTis, DOCTE ET familiariter exposita . . . 

’a Servio, Donato, Mancinello. et Probo nnper addito . . . m.d.xxix. 

{Colophon ;) lugduni, in ttpographaria oppicina ioannis crbspini, anno 

VIRGINEI PARTUS M.D.XXIX. 

Sm. folio, ftfZe very neatly mended; with numerous woodcut initial 
letters and 203 large woodcuts from the same blocks cls were used in the 
Strassburg edition of 1502; a sound copy in old calf; with the bookplate 
of Thomas Buddiman and the autograph inscription of Sir Alexander 
Boswell Lyons, 1529 4 4 0 

The woodcuts with which this edition is adorned, were the noblest set of book 
illustrations produced by Griininger at Strassburg. 


4. The Netherlands 


78 PASCICOLUS TEMPORUM. {Fol. la hlanlt: 16 contains VeUener's 
woodcut escutcheon [coloured by a contemporary hand'] beneath the 
words Innicinm fancti ewagelii fecundnm | johannen Gloria tibi domine. 

The framework has a border surrounded by a text, of which the first 
words are :) Inden beghinne was dat woert . . . {FoL 2a, within a 
woodcut arabesque border:) Gcneracio et generacio lau- | dabit opera 
tna et potencia | tnam pronunciabunt Da | uid inden C en xiiiij plalm 
I scrijft en leyt Dat gheriacb | te ende gheflachte lal louen | dijn 
wercken . . | . {This preface ends on fol. 4a, and the Table occupies 

4b~Sb, Fol. da, within a woodcut border similar to that on fol. 2a. ) Int 
beghinfel heeft god ghefcapen bemel | en eerde . . . | . {Fol. 338, 

numbered CCCxxx:) Hier Eyndet dat boeck dat men hiet fafcicnlns 
tempomm in bondende die Cro | nijoken van onden tijden Als van dat 
die werlt eerft gbefcapen is Ende van dat Adam ende Ena eerflb 
gbemaect worden totter gbeboert xprifti toe . . . {The same. Urn 9:) 

By my volmaeot jan veldenar woennende tutrecbt opten dam Int jaer 
ons be^ | ren Mcccclxxx op finte valentijns dacb op ^e vaftelanont zc. 

(Here follows Veldener's woodcut mark.) 

Sm. folio, printed in a batarde type resembling Oaxlon^s second type; 

338 leaves; with 33 woodcuts of towns, personages, etc., and 248 woodcut 
escutcheons; the first leaf mounted, and the borders cut into; old calf gilt 
repaired Utrecht, Veldener, 1480 14 0 0 

The numeration of the leaves begins with ij on fol. 10 and ends with cccxxx on 
fol. 338. There are no sigpiatures. 

On leaf Cxci we find the statement, between the two dates of 1450 and 1453, that 
** die bocckprinters worden seer vermenicht in alien landen.” 

Veldener had already printed the Latin text at Louvain in 1476 ; but this Dutch 
version contains nearly twice as much matter os the Latin in the form of supplements, 
and was carried down to the birth of the Archduke Philip in 1748 . These additions 
were probably made by the printer himself. 

Independently of its value as a text, as a specimen of early printing, and as a 
book of Dutch wo^cuts, this is, by virtue of its nnmerons heraldic woodcuts, the oldest 
printed Armorial. 


79 VITRUVIUS. (^JnyrauedZtfZe, Ztnesl-7:) M. viTRVVii POLLiONis | De | Archi 
TECTYRA I LiBRi BECEM. | Amstelodami. | Apud Ludovicum Elzeviriom. 
1 Anno do Iocxlix. | {Letterpress title, lines 1-4;) m. vitrwii pollionis 
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Vitruvius, continued :— 

I DE I ARCHiTECTVKA | LiBRi DECEM | (The samet lines 9-16:) Proemit- 
tuntur I ELEMENTA | ARCHITECTVRjE | Gollecta ah ., \ HENRICO WOTTOKO 
. . I Accedunt \ lexicon yitrvvianvm | bernardini baldi vrbinatis . . . 
(The fame, lines 19-31:) DE pictvra | Libri tres . . | leonis baptistji 
DE ALBERTIS. | DE SCVLPTVRA | ExCCrpta . . ex DialogO I POMPONII 
GaVRICI . . 1 LVDOVICI DEMONTIOSII I COMMENTJItlVS | DE SCVLPTVRA ET 
PICTVRA. I ... I Omnia in unum collegia digefta illujlrata j A | 
lOANNE DE LAET Aiitwerpiano. | 

Sm. folio, with woodcuts; vellum gilt Amsterdam, 1649 

80 -the same. Sm. folio, a fine copy in an eighteenth century English 

binding of red morocco, with broad dentelle borders, gilt edges 1649 

Graesse mentions ibis edition as ralnable **poar sa jolie ex^ution tjpograpbiqne.'' 
It is dedicated to Christina, Queen of Sweden. 

81 [VORAGINE]. (Fol. la, title above a large woodcut:) Passionael Winter 

stuck I (Foil. 16 to 26 contain the list of contents and other preliminorg 
matter. The text begins on fol. Sa and in this copy ends on foL 246. 
Foil. 247 to 254 are missing as are also foil. 16, 22, 26, 32, 35, 38, 41 
and 240 to 245. The colophon on fol. 254a run9 a^ follows:) Volejndt 
te delf in hollant Int | iaer os heere: M.cccc. eh Lxxxix | . . . 

4to., letter; 235 (of 254) leaves, double columns, 38 lines to 

the column; without catchwords hut with signatures and foliaiion; with 
woodcut initial and many woodcuts scattered throughout the text; a few 
leaves at the beginning and end defective, portions of foil. 200 and 206 
torn out and replaced by blank paper, and a large number of plain 
margins bached; half calf Delft, 1489 

Although wanting nineteen leaves, the engravings are in excellent condition with 
the c.Kception of the large woodcut on the title. They are generally in outline 
but the background is very often deeply shaded. Many of the smaller cuts are 
repeated as often as four or five times. The larger ones, however, are tha«e which 
call for especial attention. For the most part within arabesques or architectural 
borders slightly shaded, they illustrate the l^ativity, the Crucifixion and similar scenes 
from the ^riptures. They must be regarded as masterpieces of Dutch engraving on 
wood of the period, both as regards the general excellence of the designs and the 
powerful manner in which they are executed. 

Like the majority of the early Dutch translations of Voragine s Legends anrea ’, 
this work is of great rarity. It was unknown to Hain, Brunet or Graesse as was likewise 
the Peter van Os edition of the some book (see next item). 

82 ——. [Vol. I]. (Fol. la, title, above a large woodcut:) Passionael 

mitten Martirologio dat Winter stuck. Beghint opte Jares Dach met 
figure I (Fol. 16 contains a woodcut similar to that on fol. la. Foil. 2a 
to 46 contain the Calendar for Januarif-June. The text begins on fol. ha 
and ends on fol. 2036. Colophon on fol. 204a ;) . . . | by my Peter va 
08 in die stat zwolle . Inden | iaer os lieues heren . m.cccc. cn zc in 
no I neber . . . | (Below, a woodcut. Fol. 2046 blank). [Vol. II]. 
{Fol. la, title, above a woodcut similar to that on title of vol. 1 :) 
Passionael mitten Martirilogio dat Somerstnek. | (Fol. 16 blank. 
Foil. 2a to 46 contain the Calendar for July-December. The text begins 
on fol. ha and ends on fol. 234a. Colophon on the same page:) ... | is 
gheprent inder stat zwolle by mi peter | van os Inden iaer ons hei*en . 
m.cccc. en | xc. op ten eersten dach van September . | {Fol. 2346 blank). 

2 vols., 4to , ffiotl)l'c letter; 438 leaves, double columns, 38 lines to the 
column; without catchwords but with signatures and foliaiion; with 
a beautiful woodcut initial “N” in each volume and many woodcuts 
scattered throughout the text; rubricated throughout by a contemporary 
hand; hf. bd. Zwolle, Peter van Os, 1490 

These woodcuts are remarkable for the excellence of their design, especially the 
largest one, which contains twenty-fonr figures on different planes of perspective. 

The engravings usually occupy half the page and illustrate incidents in the New 
Testament. The artist generally attires the figures in the Dutch costume of the period. 
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83 VITRUVIUS. {Title^in red and blacky Zine« 6 - 8 :) . . . Eejjeit Blldjet botl tiet 
arrfjitectur | bnti fefinftlirfjem Batnen . lEm Scl)lurfel fanti emlegtuttfi 
aller | inati'rd)en fattttti iW[ecf)attiic{)cn feunlV . • • I same^ 

lin€s 24-30:) ffiurri)^ | D. Grualtherutn H. Riainm Medic . & Mathetn . 

1 Horiitala in Ceiitlcfje Spra^ jn trangferieren \ noc!) iron niemanti | 
lonlt tntierltantien/ | fontiet fiir bnm&fllidjen fieacl)tet tooiDen . 1 iWit 
ISegfetHd^er ^aieft . ffinatie 8 nT)i iFreg^eit . | ©etnicfet ju !3afel 
Srtal’tian j J^enricpetri . | (Foil. 2-18 comprise the preface and register . 

Foil, 19 blank. The text commences onfol. 20a and ends onfol. 360a . 

Fol. 360fc, colophon^ lines 1-4:) (lietruckt 511 iSaftl tnird^ Sebailian 
I tiqietrif in gar nac^ tier ffieburt | (I!)rirti J m.d.lxxv | (Fol. 361a 
blanks on the reverse is the printer's device.) 

Folio, with numerous woodcuts; a fine copy in vellum^ with black 
ornamental borders^ coats of arms on sides, the initials w s H, and the 
date 1595; very rare Basel, 1575 5 5 0 

The wc^cuts inclade, inter alia, views of boildings ornameDted with statuary, 
engines of war, and curious full-page designs of early efforts at building. 
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84 CESAR’S Commentaries. 

(Fol. la;) COMMENTARIUS C;ESARIS. j (Fol. lb blank. The text 
begins on fol. 2a and ends on fol. 117a. Fol. 1175 ;) . . . 

I Index commentarioram . . . | . . . (Fol. 1336; Impressnm 

Venetiia . per Philippnm de Pinciis Mantuannm Anno ab in j 
carnatione domini . Mcccc Lxxxxiiii. Die nero, xxv. octobris. | 

(Fol. 134a contains the register and a full-page woodcut of St. Antony. 

Fol. 1346 blank). 

Sm. folio, 134 leaves; icith large woodcut initial letters, the heading 
to Book I rubricated; a sound copy in old calf gilt 

Venice, Pincius, 1494 4 4 0 

The inscription on each side of the woodcut of St. Antony : “ Defende nos beate 
pater Antoni’* are partly obliterated in this copy. It contains numerous MS. 
annnotations. 

85 EURIPIDIS Tragedia:. 

(Vol. I:) EVRIPIDIS tragcediie feptendecim, ex | quib . qwedam 
habent commentaria . | . (At end:) venetiis apvd aldyh 

I MENSE FEBRVA | RIO . M . D . Ill. | (Here a blank leaf with the 
Aldine anchor. Vol II: EYPIIIIAOY PH5®2 . | bvripidisbhesvs . | (At 

end:) VENETIIS apvd ALDVM | MENSE FEBRVA | RIO . M . D . III. | . . . (On 
the reverse, the Aldine anchor). 

2 vols., 12nio., EDITIO PRINCEPS, printed entirely in Greek, with the 
exception of part of the title to vol. I, the preface, the headings of the two 
registers and the colophons ; 458 leaves, 31 lines to the page; a very fine 
copy in an old polished bins 'morocco binding, back covered with gilt 
tooling, gilt edges Venice, Aldus, 1503 18 18 0 

Though the title announces only 17 Tragedies, there are in this edition r^ly 18, 
the Hercules Fnrens being added at the end of the second volume. 

86 FABRIZI. Origine dei Proverhi. 

(Fol. la, title within woodcut border:) ady | tvm igna | 

VIS I PROCVL I HINC | ABESTE | PROFANI | ... (Fol. 16;) INDICB 
DE OLI PROVERBI . | . . . (Fol. 2a :) PREFATIONB DEL LIBRO 
DELLA ORIGINE [ DBLLI VOLGARI PROVERBI DI ALOYSE | CYNTHIO DE GLI 

fabritii . I . . . (Foil. 4a and 6 contain verses. The text begins on 
fol.’ 5a and ends on fol. 1986 [num6ered cxciiit]. Colophon on the 
same fol.:) Stampata in vinegia per maeftro Bernardino tsf maeftro | 

Matheo de i Vitali . . . ultimo | Septebrio . M.ccccc. xxvi. in Vinegia. | 

Sm. folio, printed in italics in double columns ; 198 leaves, 54 lines 
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Fabbizi, continued :— 

to the column ; with large ornamental woodcut initials; a pretty copy in 
polished olive morocco extra, broad gilt tooled panels on sides, gilt inside 
borders, gilt edges, by Thompson of Paris; vert rare 

Venice, Vitalii, 1526 15 15 0 

This is one of the earliest copies printed wiihont fol. 195 which was added to 
later cc^ies only. 

** Oavrage dans leqnel Tanteur explique/par des contes orduriers, ecrits en rers, 
rorigine de 46 proverbes.’*— Brunet. 

88 FISHER (John), Bishop of Rochester^ on the Seven Peny- 

TENCYALL PSALMES. 

{Fd. 1«, heloic the woodcut of the portcullis supported by 
a drago7i and a greyhound:') . This treatyfe concernynge 
thef'ruytful | fa 3 ’nges of Dauyd the kj’nge z prophete in | 
the feuen penytencyall pfalmes . Deuyded ! in feuen 
fermons was made and compyled lb)'... lohan j lyflTicr 
. . . byffhop of I Rochefter at the exortacion and fterynge 
of I the mooft excellet princeffe Margarete cou | telfe of 
Rychemout and Derby, z moder to | our fouerayne lorde 
kynge Henry the . vij . | {Fol. 1&;) . Here begynneth the 
prologue . j . . . {Fol. 2a:) Domine ne in furore. | 
FRendes this daye I | fhall not declare vnto | you 
onv parte of the | epyftle or gofpell . . | ( Colophon on 

fol. 146a:) . Here endeth the expofycyon of the vij . 
pfalmes . En-- | prynted at London in the Fleteftrete at 
the fynge of the | fonne, by Wynkyn de "Worde prynter 
vnto the mooft ex= | cellent prynceffe my lady the kynges 
graudame . In the | yere of our lorde god . M.CCCCC. and. 
ix . the .xij daye | of the moneth of luyn .\ {On the reverse 
Wynkyn de Wordens device, no. 5) 

Sm. 4to., black letter, 146 leaves; with a small woodcut 
of David and Bathsheba on the third page, and ornamental 
initials; the top outer corner of one leaf {kkf) slightly defect¬ 
ive, and a few wormholes, otherwise a very good copy; dd 
calf Wynkyn de Worde, 1509 3110 0 

Vert RARE. Dibdin mentions only a single copy of this edition, 
which is as rare as the first, also printed by Wynkyn de Worde 
(1508). Of the four or five copies which have turned up during the 
last fifty years, all but the present and one other were imperfect. 

Collation : aa-zz in alternate eights and fours ; zz, 6 leaves. 

89 STATHAM (Nicholas). Abridgment of Cases to the end 

of Henry VI {in Norman Law French) 

{Fol. la is blank; the reverse and the following leaf 
are occupied by the table, in double columns, at the end of 
which are the words ;) Per me B. pynfon {Fol. 3a;) 
Accompte | 1. [E] NAccompte. le pleitif cbnta receipts 
en autre contee | . . . {The work ends on fol. 190a, litie 8, 

On the reverse is Le Talleur’s device) 

Sm. folio, printed mostly in a peculiar minute secretary 
type, 190 leaves, 49-50 long lines to the full page; with 
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STATHAM, continued :— 

signatures^ hut without catchwords and foliation; a small 
hole in the first leaf the plain fore-margin of which has been 
restored^ and a few leaves a little waterstaimd^ hut on the 
whole an excellent and large copy (306 x 216 mm,); in an 
eighteenth-century calf binding. 

[Rouen^ Guillaume Le Talleur for Richard Pynson^ 

about 1490] 105 0 0 

First Edition of the famoas abridgment of cases believed to have 
been written hy Nicholas Statham, a lawyer and probably baron of the 
exchequer in the reign of King Edward IV. It was the first attempt 
to methodize our laws, as contained in the decisions promulgated in 
the courts from the reign of Edward I., and publishes many original 
authorities not comprised in the year-books. 

The book was undoubtedly printed, not by Pynson himself as it 
has been often erroneously asserted (interpreting in a too literal sense 
the statement, “ Per me R. pynson but by Guillaume Le Talleur 
of Rouen for Pynson, who was his compatriot. The most probable 
reason was that at this early period of his career Pynson had not the 
type requisite for the printing of such a work. 

The eminent expert Monsieur A. Claudin thus describes it;— 

Ce volume, qui porte a la fin la marque de Guillaume Le Talleur, 
imprimeur 4 Rouen, a 6te imprimo dans cette derniere ville pour le 
compte de Richard Pynson^ son compatriote ntabli Itbraire d Londres. 

A la fin de la table, qui est placee en t^te, on lit cette mention (2^ 
feuillet, verso) : Per me B. Pynson. De prime abord, on a cru 
pouvoir inferer que le livre avait et6 imprim6 a Londres par Pynson. 

Les bibliographes anglais les plus accredites : Ames, Herbert, 

Dibdin et en dernier lieu M. Gordon Duff, rejettent cette opinion. 

Guill. Le Talleur a exerce k Rouen de 1487 k 1491 jusqu^au moment 
oil Martin Morin reprit son imprimerie et lui succ^da. Quoique non 
datee, I’impression du Statham ne peut-^bre posterieure a cette date. 

M. Gordon Duff, Thomme le plus competent en la mati^re, la fixe h 
I'annee 1490. Pynson n'etait que Itbraire et n'etait pas encore tm 
primeur. Le premier livre quHl ait rdellement imprime est date de 1493. 

Ames et Herbert disent positivement que Pynson, a ses debuts, fit 
imprimer les Tenures de Littleton et autres livres de droit anglo- 
normand sur le Continent, parcequ'a Rouen on comprenait mieux le 
dialecte normand et qu'on pouvait Timprimer plus correctemont que 
nulle part en Angleterre. Une fonte specials avec abreviations et 
signes particuliers imitant la petite ^crituro anguleuse des scribes 
judiciares en Angleterre, dite type de secretaire: ‘secretary type,* 
fat employee pour ces sortes d*ouvrages. 

A ces observations ajoutons une remarque personnelle qui vient 
materiellement les corroborer: lo papier employe pour le Statham est 
d'origine essentiellement fran 9 aise ; les filigranes sont: la majuscule 
H fermee, dans le jambage du milieu de laquelle est enchev€tree une 
petite lettre p. marque qui se rencontre dans les premiers livres 
imprimis a Abbeville en 1486 et 1487, Tetoile k huit raies Tecu 
aux armes de Bourbon qui se trouvent dans beaucoup de livres 
imprimesa Paris a la mdme epoque.’* 

On the reverse of the last leaf of this copy is a contemporary 
inscription to the famous Protector Somerset, the guardian of King 
Edward VI and ruler during his minority : “ To the moste noble and 
myghte prince Edwarde by the grace of god Duke of Sommerset Erie 
of hertforde . . . lord Semour oncle onto the kinges highnesse of 
England, governour of his most Royall pson and protect our of all his 
Realmes Dominions and Subiectes . . .** 
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90 PAUSANIAS. Commentabies. 

(Fol, la;) nAYEANl'AE | PATSANIAS | {Here a large Aldine anchor, 
Fol. lb:) PAVSANIAB COMMENTABII QRAECIAM DESCBIBEXTES . . | . {Foil. 2a 

and h contain Musuro's preface. The text begins on fol. 3a and ends 
on fol, 1436. Fol, 144a, below the register ;) venetiis in aedibvs albf, 
ET ANDREAE | SOCKRI MENSE I?LI0 . M . D . XVI . | {Fol. 1446 Contains 

a large Aldine Anchor.) 

Sm. folio, EDITIO PRINCEPS, printed entirely in Greeh^ with the 
exception of part of the title^ the printer's notice to the reader^ the register 
and imprint; 144 leaves, 55 lines to the page ; calf gilt, gilt edges ; very 
BARE Veniccy Aldus, 1516 

Sir M. copy sold for £10, and Sir John Thorold’s for £14. 5«. 
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91 -the same. Sm. folio, LARGE and THICK PAPER; a very fine 

copy bound in thick boards covered with old Frefich red morocco extra, 

French arms on sides, gilt edges; with the book-plate of the Duke of 
Sussex 1516 21 0 C 

This large paper issue is of extreme rarity, only two other copies being mentioned 
by Renonard. One of these, belon^ng formerly to Earl Spencer, had sercral learet 
mounted. This is probably the only quite perfect large paper copy besides that of 
Renouard himself. 


92 PEROTTUS. Cornucopiae. 

{Fol. la :) IN HOC YOLVMINE HABENTOE HAEC . | CORNYCOPIAE, fiue 
linguea latinos cbmentarij diligentijfime recogniti: atq ; ex archetype emen- 
dati . I ... {Fol. 16 :) ALDVS lectori s . I ... {Fol, 2a to 79b contain pre¬ 
liminary matter. Fol. 80 blank. The text begins on fol. 81a. Fol. 
342a;) . . . I venetiis in a . edibvsvs aldi, et | andbeae socebi 
M . D . XVII . I MENSE MA10 . | {Fol. 4376) . . . | VENETIIS IN AEDIBVS 
ALDI, ET AN | DREAE SOCERI M. D . XIII . | MENSE NOVEMBRI . | {Fcl. 
438a blank ; on the reverse, the Aldine anchor). 

Folio, italic type, printed in double columns, 62 lines to the column ; 
a small wormhole through the first few leaves ; a very clean copy in the 
original wooden boards covered with stamped leather, with clasps 

Venice, Aldus^ 1517 


93 POLLUX. Vocabulary. 

{Foil. 1-8 contain indexes in Latin and Greek. Fol. 9a:) IVLII 
POLLVCIS VOCABVLARIVM . | (Fol. 96;) ALDVS MA . RO . HELIAE CAPREOLO 
BRIXIANO I BONABVM LiTBRARVM 8TYD10SISS . 8 . | . . . {The text begins on 
fol. 10a and ends on fol. 1116. Fol, 112a, below the register:) . . . | 
Venetiis apnd Aldnm menfe Aprili . m.dii. | {The reverse blank). 

Sm. folio, editio princeps, the teoct printed in double columns entirely 
in Greek; 112 leaves, 56 lines to the column; old calf repaired; with the 
book-plate of the Duke of Sussex Venice, Aldus, 1502 
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94 VITRUVIUS DE Akchitectura. 

{Fol. la blank; 16;) lo. svlpitivs lectori salvtem ; . | Cura diuinu 
opus Vidruuii: . . . | . {Fol. 2a ;). : index : . | . . . {Fol. 36;) . . . | 

EAPHAELI RIARIO CARDINALI . . . I . . . {Fol. 5a ;) L. VICTRVVII P0LLI0XI8 
AD CESAREM AVQV | STVM DE ARCHITECTVRA LIBER PRIMVS. | PREFATIO | 

[C]vm diuina mens tua: . . . | . . . {Fol. 976;) . . . | Ledor babes 
tandem ueneranda uoluminadodi | Vidruuii. . . | ... {Fol. 98a;) ... | 
Regiftrum foliorum . | . . . {Fol. 99a:) sexti ivlii frontiniviri consv- 

LARIS: I DE AQVIS QVE IN VRBEM INFLVVNT : LIBEL | LVS MIRABILIS. | . . . 

{Fol. 1146;) . . . I Libellnm hunc de aquedudibus cu effet mendo- 
riffimnszPom | ponins A Snlpitius tanto ftudio fic emendarut. . . | . .. 
{Eighth line beloiv this :) Ordo foliorum | Sexi lulii .. . | . . . 

2 parts in 1 voL, sm. folio, 114 leaves, 34 long lines to the page; 
hf. bd [Borne, Georg Herolt, about 1482] 25 0 

First Edition ; of great rarity. “ Such is the rarity of this iropresaioD, that 
Cardinal Quirini, in his Litteratwra Briatiana, p. 122, was induced to doubt its existence. 

... Do Bure appears to havQ bv^n iterant of its existence.’*— IHbdin, BihUotheca 
Spinceriana. 
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5 XENOPHON. Opbra. 

{Fol, la.*) . . . I H^c IN HOC LiBRo CONTINENTVR . | xenophontis 
Cyripedias . . | e iufdem anabafeos . . | . {Fol. 16 blank, Fol. 2a .*) 

Eupbrofynus Boninus Laurentio Saluiato lacobi filio Leonls Decimi 
Pon- I tificia Maxitni nepoti Patrono fuo . . | . . (Fol. 2b:) leo pp. 

X . I . . . (The texl beguis on fol. Sa and ends on fol. 1976, colophon:) 
Impreffam Florenti89 in Aedibus Philippi iuntas florentini anno 
a falutifera incarnatio | ne M . d . xvi. | . . . (Fol, 198a blank; on the 
reverse^ Qiunta's woodcut device), 

Sra. folio, EDirio princeps, written entirely in Greek with the excep¬ 
tion of part of the titlcy the dedication^ the Pope's privilege, and the 
colophon; 198 leaves, b\ and 52 lines to the page; a fine copy in stamped 
vellum, with the bookplate of Sir Edward Sullivan; very rare 

Florence, Qiunta, 1516 

Collation : 2 preliminary leaves ; a-s in eights, a blank leaf, a bix leaves, t-z in 
eights, & six leaves. 

This copy is more complete than any other 1 can trace. Renonard gives tho 
nnmber of leaves as 190 only, whereas Graesse agrees with Brnnet in enumerating 192. 
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ILLUMINATED AND LITURGICAL MANUSCRIPTS 

Some of extreme heauty and importance 

6 ANTIPHONARIUM-SACRAMENTARIUM AD USUM 
SALZBURGENSEM, cum Calendario. 8vo., MS. on 
VELLUM, 218 leaves^ xcritten in neat Caroline minuscules^ in 
red and black, long lines, 21 to a full page ; with transitioned 
musical notes (Neumes); an outline drawing of the 
Crucifixion in red and black before the Canon, and numer¬ 
ous plain and ornamental initials ; in a very early monastic 
binding of oaken hoards covered with pigskin About lllQ 63 0 0 
This interesting manuscript is an Antiphonary-Sacramentary 
written for the use of a church of the diocese of Salzburg in the 
second half of the twelfth century. The Kalendar is exactly that of 
the monastic church of S. Peter, Salzburg. This can be ascertained 
by comparing it with two Kalendars of this church published by Dr. 

Anton Lechner in his Mittelalterliche Kirchenfeste und Kalendarien in 
Bayern, Freiburg, 1891, pp. 127-160. The first belongs to a MS. of 
the eleventh century written by the hand of the recluse Diemud (who 
died in 1099), and belonging now to Munich Library (Munich 
CLM 11004). It is an Antiphonary-Sacramentary, which is arranged 
in an exactly similar manner to the above MS. The second Kalendar 
is found in a Breviary of the fourteenth century of S. Peter of 
Salzburg (Munich clm 15955). It is easy to see from a comparison of 
the three Kalendars that not only does our MS. belong to Salzburg, 
but also that it is half way between the MS. of the Xlth century and 
that of tho XIVth. It has indeed several new entries, mostly in 
a second hand, which are all written by the Scribe who wrote the 
XIVth century MS. 

Among the entries of the second hand there are three which are 
important in enabling us to fix tho date of the MS. They are those of 
S. Elizabeth (Nov. 19 and Mar. 2), S. Cunigonde (Mar. 3) and 
S. Virgil (Nov. 27). S. Elizabeth was canonized in 1235, S. Cune- 
gonde in 1200. Our Kalendar is therefore anterior to these two dates. 

The absence in the first hand of the mention of S. Virgil Bishop of 
Salzburg is only to be explained by dating the Kalendar before 1181. 

At that time his body was rediscovered and his cult became extremely 
popular at Salzburg. It is worthy of mention also that our Kalendar 
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has not the translation of S. Canegonde on Sept/>m. er 9, which took 
place in 1201, and which must have been celcbn od immediatelj at 
Salzburg. The perfect identity of Kalendar tendc to prove that our 
MS. has been written for the same church of S. Peter at Salzburg, 
or at all events for a church which depended from it. 

Two forms of donation written in continuation of the Kaleudar 
show that at this time the MS. belonged to a church beate niariae in 
sistorf,” or “ in siehestorf,” a place w'hich it is difficalt to identify. It 
may be the village of Seibei’storf, which lies a little to the North of 
Salzburg. 

Several leaves are missing from the Antiphonary (the Kalendar and 
early portion are quite complete) and a few from the votive ma.sses 
added at the end of the book (which are nearly all in the same hand as 
that which has copied on a blank leaf the mass of the first sacrament) 
but the Sacramentary is complete. 

97 NOVUM TESTAMENTUM LATINUM. 8vo., a fine MS. on 
VELLUM, heaiitifully and regularly written^ 244 leaves^ doiiUe 
columns^ with 30 lines to the column^ with initials and head¬ 
lines in red and blue; a strilcing full-page Miniature of 
the Crucifixion before the Acts of the Apostles^ and numerous 
large illuminated initials; newly bound in oaken boards^ 

Niger morocco back^ icith dcwps^ by Douglas Cockerell 

About 1180 84 0 ) 

This valuable and well-preserved Codex of the New Testament was 
probably executed in Italy at the end of the twelfth or beginning of 
the thirteenth century. The contents comprise: S. Matthieus, 

S. Marcus, S. Lucas, S. Johannes, Actus Apostolorum, Epistola S. 

Jacobi, EpistolaB Petri, Epistol© Johannis. Epistola S. Jndse, 
Apocalipsis S. Johannis, Epistola ad Laodicenses, Epistola ad 
Romanos, Epistol© ad Corinthios, Epistola ad Galatas, Epistola ad 
Ephesios, Epistola ad Philippenses, Epistola ad Colossenses, Epistol© 
ad Thessalonicenses, Epistol© ad Timotheum, Epistola ad Titum, 
Epistola ad Philemonem, Epistola ad Hebreo.s. The Apocryphal 
Epistola ad Laodicenses is seldom found in Biblical MSS. 

The illumination of the volume is in the Byzantine style. The 
full-page miniature of the Crucifixion with the Virgin and S. John, 
the latter holding a book in his hand, is beautifully executed in 
colour upou a dull gold ground. At the corners of the rectan^lar 
ornamental frame are medallions containing the emblems of the Four 
Evangelists. Each of the Books has a large ornamental initial, in 
some cases extending the greater length of the page; in one or two 
instances they contain the head of a saint. 

97*BIBLIA LATINA VULGATA, cum interpretationibusnom- 
inum Hebraicorum. Small 8vo. beautifully written MS. 

ON THE FINEST AND MOST DELICATE VELLUM, WITH ABOUT 

70 TINY Miniatures enclosed within the first initials oj the 
Biblical books, and about as many decorative letters for the 
initials of the Jeremian prologues; an exquisite book in an 
old French blue morocco binding (Duseuil) About 1280-90 130 0 'J 

This is apparently French, not English,work, although it might with 
some show of correctness be attributed to an English artist. The minute 
illustrative designs are very effective and elaborate within their narrow 
frames, and the whole book is in such a condition that few examples 
of its kind can be placed in rivalry with it. The margins of the vellum 
are large and reduced but little from their original amplitude. 
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8 CANTICA CANIiCORUM, PROVERBIA, ET ECCLE¬ 
SIASTES, CUM XLlis DEPICTA. 

16mo., A MOST REMARKABLE FLEMISH MAN¬ 
USCRIPT ON VELLUM, 192 leaves, 18, 19, and 20 
lines to a page; with 267 WONDERFUL MINIATURES, 
full-page, smaller, and initial, EXQUISITELY EXE- 
CUTED IN THE FINEST STYLE IN GOLD, 
COLOURS, AND INDIAN INK; and the margins of 
most of the pages decorated with all kinds of extraordinary 
GROTESQUE COMBINATIONS and elongotions of figures toith 
VINE-LEAF DECORATION, HUMAN and ANIMAL GROTESQUES, 
MONSTROSITIES and FREAKS, CONJURORS and CONTORTIONISTS, 

SATIRICAL and humourous figures of MONKS, MEN PLAYING 
GAMES an<i MUSICAL INSTRUMENTS, efe.; modembrownmorocco, 
gilt edges, closed in a levant morocco pull-off case About 1290 3150 0 0 

This is certainly one of the most wonderful illuminated manu¬ 
scripts in existence, the decoration conceived by an artist of extra* 
ordinary imaginative power, and executed in the finest style of the 
most refined period of miniature art, displaying exquisite grace, 
delicacy, and finish. No pen could hope to describe satisfactorily this 
rich and marvellous treasury of pictorial art, for many of the subjects 
are simply beyond the power of adequate description. In the history 
of thirteenth century art it stands unrivalled of its kind, a wonderful 
production of surpassing interest and value. 

The volume as at present arranged consists of the following 
sections:— 


Eleven leaves with fall-page pictures ..... 

Text and fall-{»ge pictures (text on vsrto of leaf onlj, pictures on rsdo 
the other side being blank) ...... 

The text and pictures illustrate mainly: The Song of Songs, The Glories 
of the Virgin. The Mystery of the Trinity. The latter occupies 
ff. 74-106 (ff. 96. 96. are blank). 

There are occasional insertions of full-page drawings not belonging to 
this series. 

On the Seven Deadly Sins and Seven Virtues . • • , 

The writing is of a different aspect on (ff. 107-112). 

On /. 107 a page and a half of imting ha$ been erated. 

On Monsters 

In the first hand. 

Stories. Moral Sajrings (120). Two full-page pictures . 

Extracts from Fathers, from the Lueidairiue (1335-140) 

Stories. Two full-page pictures ...... 

Text of Ecclesiastes ii. 165, Moriiwr doetue to viii. 5, with many omissions 

Abridged text of Hebrews, xi. 1-10, xii. 6-15 .... 

f. 1495 blank. 


1 

125 


107 


113 

115 

124 

141 

145 

1485 


Three full-page pictures 150 

Text of Proverbs, xi, I-XV, 4 . . . . . .153 

Miscellaneous sayings and extracts . . . . .161 

Text of Proverbs XXX. i-xxxi. 31 . . . . .167 

Prologue of Jerome to F^cclesiastes: Mcmini me hoc . . . 171 

Text of Ecclesiastes i. i-ii. I6a cuncta operient pariter . . . 172 

Ezekiel iii. 19, 20 abridged ...... 175 

Proverbs i. i.-x. 21 abridged ...... 175 

Short tract on the death and assumption of the Virgin . . .183 

On the Ten Commandments and the Seven Sacraments . . .186 

The Five Signs of the Epiphany . . . • . .187 

The Penitence of Solomon ....... 188 

Here is a gap. The two next leaves are in the hand of ff. 107-112, and begin 
Unde uerissime apparet quod sicut ocnlns nesperfilionis se habet ad Incem. 

Next paragraph. Dicendo cum dyonysio ad deum trintatem summitas snper- 
essencialis ft super dens super optime christianorum inspector. 
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CANTICA CANTICORUM, cmtinued:— 

Paragraph in Flemish, 190a. 

This is an abridged extract from the Pseado-Dionysias Areopagita da Jlya^ioa 
Theologies cap. 1. 

0 herte vnint timothee wachte dat niemen ongeloerde dese dine en hore ^ mit 
redelichen dingen opwassen is so wennet dat niet boane redene si so wiUeii in der 
nnde bekinnen di sin doustemisse hat g^esat tn sineririnde honde o herre lodoos 
in das heimeliche yerborgen onbokinte ^re sUlnisse der latren gemoude di ongen nies 
en bant. Animalia sancta ambnlabant ante facies eomm nbi erat impetos spiritoa 
illic et ambnlabant. 190b-192b blank. 

It is evident that the volume is not now bound in the original order. We can 
partially restore that order thus— 

ft. 175-182. Prov. i-x. 

153-160. Prov. xi-xv. 

167-174. Prov. xxx.—Eccl. ii. 16. 

145-152. Eccl. ii. 16-viii. 5. Heb. xi.-xii. Full-page pictures. 

There are two main divisions of illustrations in the volume. 
The first (not necessarily first in point of time) consists of a series of 
23 full-page drawings which occupy the earlier leaves, and are con¬ 
tinued at intervals throughout the book. These are worked with pale 
colour, principally gray, blue, green, and yellow; the frames are 
coloured on alternate sides, with green and blue, blue and yellow, and 
so on. The grounds are either left plain or washed with yellow, and 
at the top of the picture is a band of conventional clouds “ vandyked/* 
and usually coloured blue and white. 

These pictures illustrate incidents in the lives of the early hermits, 
and I think it quite possible that they are by the same hand as the 
coloured pictures. The conventional band of clouds which appears at 
the top of BO many of them is a bond of connexion. They nave no 
text attached to them. In order to identify all of them, it would be 
necessary to read through the VUae Patrum, 

The second class of pictures is in gold and colour, and includes 
a. full-page pictures, 5. small pictures in the text, c. grotesques on the 
margins of the leaves. These last, which are especially frequent in 
the latter part of the volume, have been sadly cropped by the binder’s 
plough. 

For the consideration of the second and by far the larger group of 
pictures we may divide the volume into two nearly equal parts: 

( 1 ) ff. 1-106 (2) ff. 107-192. The main distinction between the 
two lies in the fact that in Part II there are no full-page pictures, but 
many more marginal grotesques. I am, however, unable to see that the 
two parts have been decorated by different artists. 

In Part I the arrangement is, broadly speaking, this: a page of 
text on L with a small picture (If X If) and sprays of foliage or 
grotesques: a full-page picture (3f X 2f) on P, The small pictures 
have frames of blue or pink or both, with patterns on them in body- 
colour, and squares of gold at the angles. The grounds are of 
patterned blue or pink, or gold. They represent in all cases a figure 
or figures looking at, or affected by, the large picture. They are 
most ingeniously varied, but do not usually demand a special 
description. 

The large pictures have frames alternately of blue and pink, with 
patterns in ^dy colour. In all cases there is a lozenge of vermilion 
at each corner, and a spray of five gold leaves springing from the 
angle. The grounds are of many different patterns. 

The above arrangement, which is occasionally interrupted (usually 
by loss of leaves) begin at f. 126. The first quire has three full-page 
pictures without text. In only very few cases in Part I is there text 
on two sides of a leaf. This occurs on f. 14. 

The pictures in this group number 60, besides mamnal grotesques. 

This portion, which treats of the glories of the Viigin and of the 
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NTICA CANTICORUM, continued :— 

Song of Songs, ends on f. 73a. Now begins a series of piotnres 
illustrating the Mystery of the Trinity. They number sixteen. 

In most cases we nave a central device containing representations 
of the Father, Son, and Spirit (as a dove), combined with wheels, suns, 
stars, a white linen cloth, etc. Afc the upper angles are usually two 
angels emerging from the clouds and playing instruments. Below, 
usually two human figures either iu surprise or adoration, or else 
playing instruments. 

The text consists of Biblical texts and extracts perhaps from 
St. Augustine on the Trinity, and elsewhere. The pictures iu this 
section number 33, besides marginal grot^ques. 

It ends on fol. 106 and completes the first half of the book. The 
system of illustration now changes completely. There are no more 
full-page pictures (save a few of the drawings already described); and 
the text is now on both sides of the leaves in most cases. The marginal 
grotesques also become far more numerous and important. The 
pictures, usually two on a page, are small, frames and grounds as 
described above. There are on most pages monsters consisting of 
bead and hind legs or the like, or combats between men and monsters. 

After fol. 112 the hand changes. A short apocryphal text follows 
which I have not met elsewhere. Adam (at Damascus) addresses his 
daughters and tells them that if they eat certain herbs which grow 
there, their offspring will be of various monstrous forms. They did 
eat, the text adds, and hence came the monstrous races which exist in 
the world. 

In regard alike of its contents, illustrations, and execution this 
book is en&rely apart from the common run of illuminated MSS. It 
is inspired by a single mind : some individual must have prescribed 
the pictures and the selection of text. The volume may most fitly be 
compared with the famous twelfth century book that was bnrnt in the 
siege of Strasbnrg in 1870—the Hortus Deliciarum of Herrade of 
Landsperg, the Abbess of Hohenburg. The plan of that was perhaps 
more coherent, but, like the MS. before us, it was the work of a single 
hand. There are even a few coincidences of subject between the two 
(as for instance in the illustrations of the Song of Solomon), and it is 
quite possible that the compiler of our MS. may have seen the Hortus, 
which enjoyed considerable celebrity, and may have been inspired by 
it to a certain extent. 

In any case our MS. mast rank as an unique specimen of the 
Flemish art of the end of the Xlllth Century. 

ANTIPHONARIUM CISTERCIENSE. Folio, MS. on 
VELLUM (218 leaves)^ with large painted initials, chiefly in 
interlaced style and bearing grotesque figures, with a final 
picture of extremely rude and archaic pattern, representing 
the Almighty within a mandorla; Music and text together 
on every page; in oaken boards covered with goaiskin, the 
lower part of ^e leather hanging loose About 1290 90 0 0 

Probably written in North Italy. The Gothic writing is very fine 
and regular throughout. Towards the end there are additions of about 
the same age but in a difierent hand. In the original scribe's work we 
find the Office of the Trinity, and in the supplementary part that of the 
Crown of Thorns—two very early examples of their use. The picture 
of the Almighty referred to above is painted on a blue ground, the 
seated Deity is robed in white, red and green; he has light brown hair 
and a short reddish-brown beard, and is represented as a young man. 

The nimbus is green dotted with white and bears a yellow cross. The 
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Antiphonaeium CrsTEKCiENSE, Continued :—' 

drawing is as rude and aroHaio as thoagh it were a faithful copy from 
a model of the tenth century. The mandorla is edged with red« 
yellow, and green. The chant of the Propria Temporum is identical 
with that contained in the Antiphonarium Cisteriense printed at 
Paris in 1545. 


100 PSALTERIUM LATINUM, preceded by a Ealexdak, 

and followed by the Canticles, Litany, Horae B. V.M. etc. 

12mo. (16nio. size), illuminated MS. on thin 
VELLUM, written in nmt Gothic characters^ 345 leaves^ 

17 lines to the page; toith 3 full-page Miniatures, 

12 smaller circular Miniatures in the Kcdendar (soma cut 
into'), 14 large historiated Initials, and numerous smaller, 
both historiated and decorated, all with strap or scroll 
elongations terminating in grotesques ; toorn red velvet 
binding, with ornamental silver clasps About 1310 195 0 ( 

interesting Flemish Psalter, etc., combined with a very early 
example of the Hours of the Virgin, with refined artistic decoration 
of the so-called Anglo-Norman style. It was evidently executed in 
some house belonging to the Franciscan order. Marked in red in the 
Kalendar (which has 12 small miniatures of the occupations of the 
months, painted within roundels on burnished gold grounds) are SS. 

Francis of Assisi, Anthony of Padua, Clara, Martin, Nicholas of 
Myra, Agnes, and the Eleven Thousand Virgins; and in the Litany 
are invoked SS. Benedict, Francis, Anthony, Bernard, Dominic, 

Agnes, Clara, Elizabeth, Walburges, Gertrude, and the Eleven 
Thousand Virgins. 

The faces and hair of the figures in the miniatures, though many 
contained in initials are represented on a very minute scale, are 
executed with extreme grace and delicacy in the characteristic manner 
of the refined Anglo-Norman style, resembling pen-and-ink work 
drawn with marvellous precision of touch. All are on burnished gold 
grounds. The three full-page miniatures follow immediately after 
the Kalendar. There were originally four but one has been cut away. 

They depict: 1. The Annunciation; 2. The Crucifixion, with the 
Virgin and S. John; 3. The large initial B. of the Beatus Vir, with 
a picture of the Ascension in the upper portion and of the Descent of 
the Holy Ghost in the lower, with medallion miniatures containing 
half-length figures of the Evangelists at the four corners of the frame. 

Collation: [a]^^ (the first, a blank, and the tenth, missing), 

[b-p]*2, [q]W [r-s]^2^ [t]i^ (tio missing), [v-ffj^ 2 . fi^gt and last 

leaves are blank. , 

101 MISSALE AD USUM PARISIENSEM cum Calendario. 

Sm. folio, French illuminated MS. on vellum, 295 leaves, 
written in neat Gothic characters, double columns of 35 lines, 
in red and black, with musical notes; the Calendar written 


in red and black, has fine illuminated ornamental initials, 
with each of which is connected a three-quarter border of 
spiked ivy leaves; in the text 42 borders of a similar 
character; 18 o/ these bordered pages containing exquisite 
small miniatures, mostly 2 inches square, with backgrounds 
either of small diapers of blue or pink and gold, or a filigree 
or trellis pattern in gold on a blue or pink ground; birds, 
beasts, ana grotesques being interspersed in the borders in 
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SSALE AD UsuM Parisiensem, Continued :— x «l 

which the miniatures occur; modern bright French morocco 
gilt, the edges gilt and painted with a pattern which appears 
to he of the \bth century About 1360 450 0 0 

A beautiful and interesting Manuscript, in a very fine state of 
preservation. An examination of the Kalendar etc. shows that it 
was intended for Parisian use. The Kalendar is almost identical 
with that contained in a Missal from the Sainte Chapelle (B. M. Karl. 

2891) date c. 1330; and in the Litaiij in the Service Benedictio cerei 
Lucan and Justin (martyrs) and Gendulf and German (confessors) 
are invoked. A rubric for Palm Sunday suggests also an actual 
connection with the Cathedral of Notre Dame. 

This manuscript was formerly in the Didier-Petit collection, and 
afterwards in that of Ambrose Firmin Didot. On fol. 7 painted over 
the part of the original border is an escutcheon: Qy., (1) oz. 3 candle¬ 
sticks or, 2 and 1, over the centre candlestick a star of six points of 
the second (? for Largentier) ; (2) or a chevron az., on a chief of the 
second 3 stars of six points or, in base an auchor sa,; (3) az. 3 leopards* 
faces or (? for Dormans); az, a chevron argent between 3 grifiins 
rampant or. Supporters, two dolphins az, gilled gules, 

AEGIDIUS ROMANUS de Regimine Prixcipum. {Fol, la;) Incipit liber 
de regie pncipu editus a ffe egidio rono ordinis fratr® sci augu. . . . 

{Fol, 149a, col, 2:) . . . Explicit liber de regimine principum . . . 

(On fol, 150(^ commences a table, which finishes on fol, 1556;) . . . 

ExplictY tabula venerabilts egidij de regimine principum edita a fra/re 
galfrido horsford ordinis frairum heremi/arum sancti angustini sac7*e 
theologie lectore. Sm. folio, English ms. on vellum, 155 leaves, 
written in Gothic characters with rubrics in red, double columns, 43-50 
lines to the column, with a large initial enclosing a miniature of a bishop 
and an illuminated frame border from sides and comers of which sprout 
ivy-leaf sprays, with grotesques, etc,, on the first page; besides a large 
number of illuminated initials with ivy-leaf ornamentation; in the original 
oak boards covered with whitish leather, the edges ornamented with a design 
in gold and colours About 1370 21 0 0 

An interesting English manuscript. Nothing seems to be known of Horsford 
the monk whose name occurs at the end of the table. 


5 PSALTERIUM LATINUM cum Calendario, Canticis, 

Litania, etc. Sm. 8vo., English MS. on vellum, 195 
leaves (a few missing) written in neat Gothic characters, 

18 long lines to the page; with 10 large illuminated orna¬ 
mental initials with heavy prolongations in gold and colours, 
from which spring sprays of ivy, flowers, etc.; numerous 
smaller illuminated initials and pen-letters; in an early 
eighteenth century binding of old calf, the arms of the Latton 
family stamped in gold on the sides About 1390 48 0 0 

An interesting English manuscript, which may have belonged to 
Nicholas Wadham, founder of Wadham College, Oxford. A pedigree 
written in the eighteenth century on the flyleaves trace.s the descent 
of the Latton family, whose arms are on the sides of the book, from 
Nicholas Wadham’s father to William Baynton of Chadlington and of 
Gray’s Inn, “ present owner of this MS.” 

The entries of many of the saints’ names in the Kalendar and 
Litany fully attest the Southern English provenance of the book. 

The most noteworthy is that of S. Neot (July 31) in red, whose name 
also occurs in the Litany. The Passion of S. William of Norwich 
(March 25) is another nnnsual festival. The English saints invoked 
in the Litany are Alban, Oswald, Edmund, Aelphege, William, 


Martyrs; Dnnstan, Guthbert, Edmnnd, Neoth, Confessors; Ethelreda, 
Mildred, Osida (Osyth), Virgins, 
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104 HORAE BEATAE MARIAE VIRGINIS ad Usum Paris- 

lENSEM, cum Calendario. Sm. 4to., a charming illumin¬ 
ated MS. ON fine vellum, 161 leaves^ written in neat Gothic 
characters hy a French calligrapher^ with 15 beautiful 
Miniatures, and an elegant border to every page^ of the 
early and chaste ivydecf pattern^ terminating above and 
below in grotesques; in a very fine binding of olive morocco^ 
the centres^ comers^ and bacl^ inlaid with red and dark 
green leathers^ covered with elaborate gold tooling au poinidle^ 
by Cape of Paris (Pamj, about 1400 400 0 I 

A very interesting and most charming yolnme, both inside and 
outside being all that the most fastidious collector could desire.^ *^0 
manuscript itself is in excellent condition throughout and the binding 
a most beautiful specimen of French bibliopegistic skill. The miniatures 
are mostly painted upon full varied diaper backgrounds, and some are 
treated unconventionally, as in “The Annunciation” (the Virgin 
enthroned, with a vase of flowering lilies before her, the angels 
kneeling; blue background of angels, and in the border figures of ten 
winged angels enshrined) and “ The Massacre of the Innocents ” (an 
interior, Herod seated, the soldiers in full grey armour, each beheading 
an infant). Every page, including the Kalendar, which is in French, 
has a frame border with a profusion of exquisite spiked ivy-leaf scrolls, 
in some cases terminating in very cleverly painted grotesques. Skilful 
little sketches of grotesques fighting, and playing, etc. also occur on 
the pages with miniatures. There are a number of prayers in French. 

105 HORAE BEATAE VIRGINIS MARIE, cum Calendario. 

Sm. 4to., illuminated Manuscript on vellum, 248 leaves^ 

15 lines to the page, with 12 exquisite Miniatures, 
on chequered backgrounds, a beautiful ivy-leaf border to 
every page^ many terminating in grotesques; and severed 
hundreds of brilliant initials and capitals; blue morocco gilt, 
probably by Bozerian, Jrom the library of Mr. Edwin H. 
Lawrence Bourges, about 1400 350 ‘JI 

One of the most beautiful books of its kind in existence. The 
local origin of the volume is shown by the names in the Litany of 
three Archbishops of Bourges (Ursin, Guillaume, Austregisil) follow¬ 
ing together immediately after Ambrose, Gregory, and Bernard. 
Coupling this evidence with the manifest age of the MS., we are able 
to assume that it was executed by one of the illuminators who worked 
for the Due do Berry. The extreme beauty of the paintings, the 
richness and softness of the colouring, and the particular excellence 
of the face-drawing, lead to a very allowable conjecture that they were 
the work either of Andrieu Beauneveu or Jacquemart Hesdin. The 
book is not absolutely perfect, one leaf at least being deficient. The 
Kalendar, which like several others of the period, is densely crowded 
with names and full of errors, is in French, as well as the two sets of 
Prayers at the end, which begin “Doulce Dame” and “Biau Sire 
Dieux.” Following these there is a final hymn— 

Sainte vraye crois aouree 
Qui du corps dieu fus aoumee 
Et de sa sueour fus arousee 
Et de son sane enluminee 
Par ta vertu, par ta puissance 
Deffen mon corps de mesoheanoer 
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.ORAE B. V. M., continued :— 

Et si motroie par ton plajsir 
Qae ie pnisse confes morir. Amen. 

St. Ives (of Brittany, if the entry is correct) appears in gold in 
the Calendar, and he is the first of the three (Ives, Julian, Fiacre) who 
follow St. Bernard in the commemoration of Saints in the text; but 
he takes in the Litany a lower place than the three Archbishops of 
Bourges. 

)6 HORAE BEATAE VIRGINIS MARIAE cum Calen- 

DARIO. Sm. 4tO., BEAUTIFUL ILLUMINATED MS. ON VELLUM 
written in red and black in Gothic letters^ 118 leaves^ 15 
lines to the page; with 9 fine Miniatures, each accom¬ 
panied by a large jloreated initial on a burnished gold 
ground and surrowided by an elegant and richly designed 
BORDER OF THE IVY-LEAF PATTERN; numerous similar and 
smaller initials each with a full-page or partial ivy-leaf 
border^ others with sprays^ besides a great number of small 
illuminated and painted initials; maroon velvet binding^ 
gdt edges About 140() 

A beantifnl French Book of Hours, with charming borders, 
decorated in the style of the MSS. done by the artists who worked at 
this period for the Due de Berry. The use is Parisian. 

Contents : Elalendar (in French) ; Sequences of the Gospels; 
Obaecro te and 0 intemerata; Sufirages to S. Katharine and S. Mar* 
garet; Honrs of the Virgin ; Seven Penitential Psalms and Litany ; 
Hours of the Holy Ghost; Les Quinze Joyes de Notre Dame and Lea 
Cinq Requestes de Notre Seigneur (in French) ; Office of the Dead. 

The miniatures, which are all on admirable chequered back¬ 
grounds (except one which is on a figured gold ground) represent: 
The Virgin and Child; S. Katharine; S. Margaret; The Annun¬ 
ciation ; Christ as the ‘ Salvator Mundi'; The Crucifixion; The 
Descent of the Holy Ghost at Pentecost; The Virgin and Child; 
A Burial Service. 

The Kalendar, which is in French, written in red and black, is 
crowded with sainto’ names. In the Litany are invoked S. Corentin 
(of Quimper), S. Ivo (of Chartres) and S. Louis. On a vellum leaf 
f^ded at the beginning of the book are written in different fifteenth 
century hands two prayers, one to S. Adrian against plague and 
sudden death, the other to the Virgin, S. Augustine, S. Michael the 
Archangel, S. Nicholas of Tolentinum, and all the saints. From the 
latter prayer we find that the owner of the book was a woman. 

}7 HORAE BEATAE MARIAE VIRGINIS, cum Galen- 
DARIO. Sm. 4to., English MS. ok vellum, 150 leaves, 
written in large Gothic characters, 17 Unes to the page; 
with 10 finely vluminaied borders accompanying ornamental 
initials, the main stems being formed of bands of pink, blue, 
and gold, with clusters of foliage and grotesques at the 
comers, and feathery sprays with terminations of blue and 
pink hastiform and cup-shaped flowers springing from the 
initials and sides and comers of the border; besides about 
140 large illuminated initials, with pendant marginal 
decoraticni of a similar character, and numerous smaller 
ones in gold and colours; in an eighteenth century calf 
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Horae Beatae Mariae Virginis, continued :— 

hindinq. elaborately qilL with the bookplate of John Skottowe 

1400 31 10 0 

This interesting Book of Honrs of Samm nse was evidentlj 
executed somewhere in the diocese of Norwich as in the Kalendar, 
under date September 24, is the entry in red “ Dedicacm ecc/eWe 
norwyc.** Noteworthy entries of saints* names in red in the Kalendar 
are SS. Adelm, Edith, W ulfran, David, Cuthbert, Dunstan, Oswald, and 
the translations of SS. Edmund the Martyr (Apr. 29), Swithin 
(July 15), Cuthbert (Sept. 4), Edmund the Archbp. (June 9). In 
black are S. Thomas de Cantelupe, Bp. of Hereford (his name very 
seldom occurs in MSS.) and S. Botolph. Invoked in the Litany are: 

Alban, Oswald, Lambert, Edmund, and Edward, Martyrs; Dunstan, 

Wilfrid, Edmund, and Edward, Confessors; and Ethelreda and 
Radegundis, Virgins, The first leaf of the Kalendar and a few 
others are missing. There are indulgences in English; and at the 
beginning are three leaves with prayers in French written in 
the fifteenth century in a different hand from the rest of the volume. 

108 PSALTERIUM LATINUM, cum Litania et Canticis, 

una cum Calendario. Sm. folio, English MS. on 
VELLUM, 141 leaves^ finely written in missed characters^ 

19 long lines to the page; with severed good illuminated 
initials from which extend along the margins tufts of feetthery 
grassj and numerous red and blue capitals^ some decoraiJi 
with red ornamental pen-worh; half russia gilt^ rough 
edges About 1410 32 0 0 

The Southern English origin of the MS. is unmistakeable, the calli¬ 
graphy and ornamentation being characteristic, while the Kalendar is 
of the regular Sarum type. Several interesting obits and entries have 
^en written in the Kalendar between 1497 and 1507 : in June “ die 
Sci Botulphi A° dni 1497 ” is recorded the Battle of Blackheath, and 
among the numerous obits may be mentioned that of Robert Ballard, 

Oct. 1498, and George Crosby, 1507. The same hand has also added 
several entries in the Kalendar, among which are S. John of Beverley, 

S. Botolph, and the Translation of S. Edward the King and Martyr 
(June 20). The English saints invoked in the Litany are SS. Swithm, 

Birin, and Edith. The Kalendar, which is written in red and black, 
in smaller characters than the rest of the book, is complete, but a few 
leaves are missing from the text. 

109 ARETINUS (Leonardus Brutus). Livbe de la Pbemiebe 

Bataille Puniqde. 

{Fol. la;) Cy commence la translacion en francoys du 
liure de la premiere Bataille puniq. Lequel fist et copila 
vug notable clerc nomme Maistre leonard de Arecio Et 
a este la dicte translacion faicte En Ian de grace mil. cccc 
et quarante [par lean de Basgue] . • . (The work ends on 
fol. 8Sb ;) . . . Excepte ancuns pon de lieux voidiez et 
partir hors de toute la region . Explicit. 

Sm. folio, Fbench illuminated MS. on vellum, lettres 
hdtardes, 94 leaves^ 29 to a full page; with 14 large 
beautifully painted and illuminated Miniatubes, with rich 
and elegant half borders of floreate scrolls, tetth the same 
number of finely Uluminaied ornamented initials ; besides 
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Arbtinus (Ijeonardus Brutus), continued :— 

several leaves with illuminated borders and initials only^ and 
numerous small illuminated paragraph marks; modern 
limp vellum, with ties, enclosed in a cloth case About 1445 275 0 0 

A fine hiatorical mannscript, with miniatnres and other artistic 
decoration of a superior character. The first miniature shows the 
author (or translator) seated reading in his library, in which are 
depicted 8 volumes on reading desks. The others represent battles, 
sieges of castles, warriors in armour, etc. 

At the end of the volume are written in a little later hand 
27 stanz£ks of a French poem, beginning ** Je fa jadis contrains et 
astrains ” and ending “ Tellement que denfer sororis destains,” in 
which is repeated a coat of arms, qy sable et argent; and another poem 
, “ Autour du liz noble et delicieux,” with modem transcripts. 

no HORAE BEATAE MARIAE VIRGINIS. Sm. 4to., 

A BEAUTIFUL FrBNCH ILLUMINATED MS. ON VBLLUM, 194 
leaves, 14 lines to the page; with 20 very finely painted 
lA.imAT:\}’Re.s,manyonbrilliantchequeredbackgroundsandeach 
surrounded by a beautiful fioral border, besides an ivy-leaf 
border on every page and a great number of large and small 
illuminated initials; blue morocco, gilt edges, with the 
bookplate of John Bridges About 275 0 0 

A bright and attractive specimen of French art, with admirable 
miniatures and borders. The book is in excellent preservation 
throughout and quite complete, though the outer half of the third 
sheet has been misbound between sheets 5 and 6. It is difficult to 
determine its use, for though in general it follows that of Paris, none 
of the three usual Paris lessons is given in Matins and there is the 
unusual number of eight, three of which are those used at Rouen. 

The most feasible explanation is that the usual contents of a Parisian 
Book of Hours were altered to suit the convenience of the person for 
whom the manuscript was executed. In the Litany are invoked 
S. Leobin (Lubin), S. Tugnale (Tudnal), and S. Corentin. 

Both in subject and treatment many of the miniatnres differ from 
the usual run of Horse. The second, for instance, represents the 
Virgin sitting at a loom, while an angel brings her food and wine. 

This is derived from Chap, viii, 2 of the Frotevangelion, “ But Mary 
continued in the Temple as a dove educated there and received her 
food fi*om the hand of an angel,” combined with the later reference to 
her weaving the purple portion of the veil of the Temple. Her being 
fed by an angel is the subject of one of the miniatnres in the famous 
Bedford Horae, but is very seldom found elsewhere illustrated in this 
manner. In the ninth miniature (“ The Nativity ”) the Holy Child 
is represented as seated by himself, holding his knee, on a scarlet 
conch spangled with gold, placed under a wooden shed ; the cattle are 
on the other side of a fence of green wattles. The same curious 
feature of the magnificent scarlet conch is introduced again in no. 11 
(“The Magi”). Equally interesting with these is the eighteenth 
miniature, representing a burial in a cemetery, instead of as usual, 
the funeral service in the choir or any of the other variants. No. 19 
in which the Virgin and Child are shown listening to a kneeling 
angel who plays on a theorbo is also an interesting and uncommon 
picture. 

The manuscript thus presents many unusual features, and is 
altogether a vetj interesting specimen of the illuminators craft in 
France twenty years before the introduction of printing subjected it 
to a competition which soon proved fatal. ' 
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111 CLAUDIANUS. Opera. (Fol. la:) caii clavdiani 

NOBILISSIMI POETAE FLORENTINI DE LAVDIBV8 STILIOONIS 
LIBER PRIMVS INCIPIT . . . (Fol. 21a:) . . . DE NVPTI18 
HONORII LIBER . . . (FoL 28a :) LIBER IN LAVDEM GILDONI8 
et 8TILICONI8 HONORII 80CERI . . . (Fol. 161 Hard. Fol. 

162a;) clavdiani . . de raptv pro8erpine . . . (Fol. 

1846;) . . . CLAVDIANI . . DE RAPTV PROSERPINE LIBER 
TERTios & VLTIMVS FiNiT. Sm. folio, Italian MS. ON 
VELLUM, 184 leaves^ heautiftdly and regtdarly written in 
upright Roman lower-case letters^ 27 long lines to the page; 
having on the first page a superb illumincUed initial and 
border with a white interlaced vine-tendril design on grounds 
of blue., green and pirJe, an escutcheon loith bambini in the 
lower portion; besides a fine large illuminated initial of 
similar pattern to each book., and numerous smaller orna¬ 
mental and plain initials; in a fine contemporary Venetian 
binding of oaken boards covered with leather blind-toded in 
patterns of interlaced hnotwork, the back skdfully repaired 

About 1460 65 0 0 

A cbarming book, tbe manuscript beautifnllj written on fine 
Tellnm with wide margins, and tbe binding a well'preseryed specimen 
of contemporary Venetian workmanship. 

112 HORAE BEATAE MARIAE VIRGINIS, cum Calendars. 

Sm. 4to., a fine illuminated ms. on vellum of Fr&wh 
workmanship, 122 leaves, written in well-formed Gothic 
characters, 17 lines to the page; with 6 beautiful Miniatures, 
heightened with gdd, 132 excellent borders composed of 
fdiage, flowers, fruit, and spiked gold ivy leaves, some of 
them combined vnth grotesques; besides several hundred 
large and small ornamental initials in colours and thick 
highly burnished gold; newly bound in purple morocco, blind- 
toded, gilt edges, by Riviere About 1460 52 10 D 

The nse is Sens and one might therefore suppose it to have been 
executed for nse somewhere in the vicinity of that see. An examina¬ 
tion of the rather sparse Kalendar (in French) confirms this supposi¬ 
tion, and we find that the provenance is undoubtedly Troyes, among 
the entries in red being SS. Lonp, Sauvinien, and Mastidie, and 
in black Frobert, Sabine, and Falle. Sauvinien (with Potentien), 

Loupe, Mastidie, and Sabine are also invoked in the Litany, and in 
addition Hoildis and Syrie. 

The subjects of the miniatures are; The Crucifixion, with a 
beautiful landscape background; The Descent of the Holy Ghost; 

The Annnnoiation; An Angel appearing to David at prayer, on the 
left a church, landscape beyond; Death piercing the heart of a lady, 
a church and landscape in the l^kgronnd. Added at the end of the 
book is the well-known Stabat Mater and several other prayers. 


113 VEGETIUS (Publius). Mulomedicinae libri tres. 
(Fol. 2a:) Publii Vegetii Viri illustris mulomedicine 
capitula primi libri incipiunt. . . (Fol. 8a ;) . . . de curis 
bourn capitula incipiunt . . . (Fcl. 11a;) pvblii vegetii 
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V EQETius, continued :— 

VIBI ILLV8TRI8 MVLOMBDICINAB PBOLOGVS INCIPIT . . . 

{Fd. 135a;) Publii Vegetii Renati uiri de curis bourn 
epythoma ex diuersis autorib’ incipit .. . {Fol. 147a;) .. . 

HOS VEGETII LIBELLOS HIPPOLYTVS LVNENSIS MEKD08IS8IM0 
EXEMPLARI QVA POTVIT DILIGENTIA TBANSCBIPSIT. 

Sm. folio, BEAUTIFUL ITALIAN ILLUMINATED M8. ON 
VELLUM, 148 leaves^ finely written in Roman characters, 23 
long lines to the page; a fine fuU-page drawing in brown 
ink, heightened with gold, of two men administering medicine 
to a horse, within an architectural border, before the text; on 
the first page of text a splendid border of the white inter¬ 
laced vine-tendril pattern on pink, blue and green grounds, 
enclosing a large initial in gold and colours, with two cupids 
upholding a wreath enclosing a shield at the foot, hares and 
green parrots in different parts of the border ; the first page 
of the index of chapters also richly decorated; a superb 
illuminated initial with decoration and border of white 
vine-tendril design to each of the 5 boohs, and about 260 
smaller initial letters in gold and colours ; the headlines and 
first few words of each paragraph written in large capitals, 
blue and gold alternately, and rubrics in red; purple morocco 
extra, interlaced gold tooling on back and sides, rich inside 
gold borders, joints, gilt edges, by C. Smith About 1470 140 0 0 

This beantifnl and well-preserved mannscript was formerly in the 
library of Ferdinand of Arauon, Kino or Naples (1458-1474), whose 
arms are painted within a wreath on the first page. From a pencil 
note written at the end of the volnme it seems to have been originally 
written for his Secretary and Prime Minister Antonello Petmcci 
(Antoncllo Aversano), whose books passed into the royal collection 
after he was executed for high treason in 1487. Hippolytns Lunensis, 
who wrote the book, was also the writer of several other splendid 
volnmes from the Naples Library, 300 of which are now in the 
Bibliothdqne Nationale at Paris (see Leopold Delisle, Le Cabinet des 
Manuecritt, 1868). In the nineteenth century it was in the collections 
of the Rev. H. Drury and Alexander Beresford Hope. 

Apart from its great beauty, the above is a very important and 
desirable MS. on account of the correctness of the text. The printed 
editions are very imperfect owing to the scarcity of the MSS. 

114 HORAE BEATAE VIRGINIS MARIAE ad Usum Paris- 

lENSEM. Sm. 4to., RICHLY ILLUMINATED M8. ON VELLUM, 238 
leaves, written in large Gothic letters, 13 to a full page, by a 
French scribe and illuminator, the Kalendar in letters of red, 
gold, and blue, rubrics and prayers at the end in French, the 
outside border of every page richly decorated with conventional 
flower scrolls; with 20 large, finely painted, and richly 
illuminated arched Miniature8, surrounded by richly 
decorated borders of scroll flower work, each with a beautiful 
inner border enclosing a fine large illuminated ornamental 
initial, with numerous smaller ornamental initials and 
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HORAE B. V. M., continued :— 

decorative details throughout; old French olive morocco^ tmth 
oval designs in gold on each ccrver representing the Crucifixion 
and Annunciation respectively^ on the back a crucifix in gold, 
engraved silver clasps and corner-pieces, gilt edges 

About 1475-85 550 0 0 

A VERY BEAUTIFUL MANUSCRIPT, in excellent preservation, with 
miniatures of a very high style of art. M. Paul Durrieu has 
remarked concerning it: “ Tres beau livre d’heures, peint par Jacques 
de Besan 9 on, enlumineur Parisien vers 1475-85.” In the Ealendar 
SS. Genevieve, Louis, Leu, Marcel, are in gold. Suffrages for “ nostre 
congregacionis fratres et sorores, parentes amicos et benefactores 
nostros,” seem to point to a connection with some religious house. 

The designs on the binding closely resemble some of the work done for 
Henri III by Nicolas and Clovis Eve. 

115 HORAE. Prieres, Sequences, Heures DU Sainct Esprit etde 
la Saincte Croix, Memoires et Litanies des Sainctset Sainctes, 
et autres diverses Devotions, enFranqais eten Latin. 4to., 

RICHLY ILLUMINATED MS. ON VELLUM, 133 leaves, Written in 
neat lettres hdtardes, long lines, 23 to a full page, with 25 very 
fine large and richly painted and illuminated Miniatures, 
vriihin elegant borders of elaborate fioreate decoration, in 
which are interspersed delicately drawn figures of small 
birds and insects, numerous highly burnished large and small 
illuminated initials and decorative details throughout the text; 
old French red morocco extra, with arms surmounted by 
a coronet on sides, gilt edges About 1480 275 0 0 

A TEBT BICBLY DECORATED MANtiSCBiPT, in good preservation. The 
prayers and devotions are unusually miscellaneous, several being of 
much interest and of rare occurrence. The occurrence in the Litany 
of the names of SS. Lubin, Snpplicius, Gatian, and Manrilins show that 
the manuscript was executed in N. W. France; and invocations to 
Amator (of Boo Amadour) and the three Maries may indicate 
that the owner had made pilgrimages to the shrines of Southern 
France. The first three quarters of the arms agree with those 
assigned to Ibarrola of Navarre. 


116 DICTES DES PHILOSOPHES. {Fol la.-) Si apres 
sensuiuent aulcuns moraulx dietz des philosophes que iay 
extraitz de la mer des ystoires et dailleurs. Sm. 4to., 
ILLUMINATED MS. ON VELLUM, 67 leaves, finely written in 
bold lettres bdtardes by a FrancchFlemish scribe, 14 long 
lines to the page; with 20 beautifully painted Miniatures 
of half-length figures of Philosophers clothed in robes 
trimmed with ermine and heightened with gold, with back¬ 
grounds of landscapes and interiors; and numerous large 
and small illuminated ornamental initials and details; 
straight-grain red morocco gilt, inside gold borders, joints, 
gilt edges, the arms etc. of the Rev. Theodore Williams im¬ 
pressed in gold on the sides About 1480 

The border on the reverse of the first leaf has the following 
mottoes painted in blue letters on golden scrolls: “ Qui voit cloir ne 
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BO fourvoye—qui va savf il favlt quil voie,” with a coat of arms in the 
lower portion: per pale az. 6 ringlets or, sahle^ and or with three shells 
arg, in chief, of the second. 

117 HORAE BEATAE VIRGINIS MARIAE ad Usum 
Romanum. Square 12mo., an bxquisitely illuminated ms. 

ON 202 leaves of very fine vellum, with 29 large and 41 
smaller Miniatures, besides 10 historiated initials; about 
90 extremely beautiful borders of unusual richness and extra¬ 
ordinary rarity; and a large number of grotesque and plain 
initials, and other decorative embdlishnents; red velvet 
{worn) with brass clasps; enclosed in an olive-green morocco 
pull-off case About 1490 550 0 0 

This is an extremely beantifnl little Flemish Book of Hours 
with miniatures and borders of most delicate execution and 
exquisite finish. The former are very good work, and have 
been painted with great care and the utmost attention to detail. 

The richly illuminated borders are an especial feature of the book. 

They are wonderfully varied and comprise geometrical and other 
patterns with grounds of pale gold and various colours on which are 
painted with marvellous skill in apparent relief flowers of different 
kinds (pinks, sweet peas, anemones, thistles, daisies, cornflowers, lilies, 
roses, etc.) in their natural colours, strawberries and other fruits, 
insects (butterflies, moths, dragonflies, etc.), peacocks, pheasants, and 
other birds, intermingled with conventional foliage. In many of the 
borders too are introduced dragons with men shooting at them with 
bows and arrows, monsters, wild men and monkeys, frogs, lizards, etc. 

The book was apparently executed for a member of the family 
of Van Ommeren of Gueldre, as what seem to be their arms (d’or h 
trois lions 16opardes de sable, Tun sur 1’autre; oimier, trois plumes 
de paon au nat.) occur in a miniature in which the owner is shown 
praying in a church and also in the border surrounding another 
miniature also representing him praying, this time in armour. 


118 HORAE BEATAE MARIAE VIRGINIS ad Usum 
Romanum, cum Calendario. Roy. 8vo., beautiful french 
ILLUMINATED MS. ON VELLUM, 145 leaves, written in a bold 
Gothic hand with the capitals and line spaces illuminate with 
gdd; enriched with 15 large and 23 small Miniatures of 
striking execution,also 37 tasteful jloreate borders,some on gold 
grounds, in which occur birds, human figures, insects, human 
and animal grotesques etc.; in an eighteenth century binding 
of blue morocco extra, gilt edges About 1490 250 0 0 

A fine specimen of French art, remarkable for the richness 
and brilliancy of its miniatures and borders, in which is noticeable 
a lavish employment of gold, treated however in a thoroughly artistic 
manner. The provenance of the volume, which is in excellent 
condition throughout, is clearly Dijon; S. Benignus its patron saint 
being invoked in the Litany. Further, the book opens with a full- 
page miniature depicting a golden vessel containing the Host, with 
a versified legend on the opposite page telling how it was deposited in 
the chapel at Dijon. Collateral t^timony of the origin of the book is 
also furnished by several entries recording births and deaths, written 
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on blank leaves at the beginning and end by its snccessive owners in 
Dijon daring the sixteenth and seventeenth oenturies. The golden 
vessel in the drst miniatnre above mentioned is supported by two 
angels who suggest somewhat the manner of Jean Perreal or Jean de 
Paris who was painter in ordinary and valet-de-chambre to kings 
Charles YIII. and Louis XII. This may account for the fienrs-de-lys 
and the ermine spots on the blue background of the picture. 

119 OFFICIA. Officium Beats Mabiae Vibginis—Missa 

Beats Mabiae Vibginis—Officium Sancti Cbucis— 
Officium Sancti Spibitus — ^in 1 vol. 16mo., Italian 
illuminated ms. on vellum, 119 leaves, written in a 
beautiful Italian Gothic, red and Hack, 13 lines to the 
page; with 17 veby fine Miniatubes, 4 painted within 
illuminiated initials, and 13 in the text, illustrating inci¬ 
dents in the Life of the Virgin ; the four pages loith 
historiated initials enclosed mthin superb Renaissance 
borders; numerous small illuminated initials decorated 
with pen-work; red velvet, gilt gauffred edges, with a silver 
dasp, by J, Clarke About 1490 130 0 0 

A cbarming little book, beaotifallj written on leaves of tbe purest 
white vellnm, and decorated in the most rofined style of the Italian 
Benaissanoe. The miniatures, though very small, are of the most 
delicate execution, and the borders which are painted in dull shaded 
gold on dark blue and carmine grounds superb examples of arab> 
esqne ornamentation. 

120 OFFICIUM BEATAE MARIAE VIRGINIS secundum 

Usum Romanum, cum Calendabio. Sra. 4to., a veby 

BEAUTIFUL ILLUMINATED MS. ON PUBE WHITE VELLUM, 

243 leaves {one or two missing) splendidly written in 
blue and gold, tcith 16 large and fine Miniatubes, each 
within an exquisite border of Renaissance style with diarm- 
ing arabesques etc., besides numerous small floral borders, 
and illuminated initials on every page; in an early 
nineteenth century binding of red morocco, gilt edges 

About im 450 0 0 

This is a remarkably fine Italian Book of Hours with miniatures 
and ornamentation of an uncommon kind, executed in North Italy by 
an artist whose style resembles that of the Veronese school. The blue 
and gold calligraphy on pure vellum with wide margins gives to the 
book an appearance of great richness and distinction. The Kalendar, 
written on 12 leaves, is in red as well as in blue and gold. Philibert 
Abbat. is commemorated on August 20th. The miniatures are of very 
TOod execution. They represent: The V isitation; The Nativity; The 
Uircumcision \ Adoration of the Magi; Flight into Egypt; Massacre 
of the Innocents; David in prayer; The Virgin mourning over 
Christ's body; Descent of the Holy Ghost at Pentecost; Raising of 
Lazarus; The Agony in the Garden of Gethsemane; The Betrayal; 

Christ before Pilate; The Scourging; The Descent from the Cross; 

The Entombment. Each of these miniatures is surrounded by a very 
beautiful border, three different kinds of which are represented: 
architectural columns and pedestals decorated with Renaissance 
arabesque ornamentation, festoons, etc.; conventional foliage com- 
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bined with natural dowers and strawberries, studded with rayed 
gold discs, with amorini etc. in the lower portion of the border; 
arabesques terminating in and combined with tragic and comic 
masques, grotesques, winged oupid’s heads, hybrid sea-monsters, etc., 
on latticed gold grounds. A noticeable and uncommon feature alike 
in the miniatures, borders, and decoration of the text, is the use of 
light green, always treated however so as to harmonise well with the 
general colour-scheme. 


121 HORAE BEATAE MARIAE VIRGINIS secundum 
U suM Romanum, cum Calendario, Narrow 8vo., richly 
ILLUMINATED MS. ON PURE VELLUM, 130 leaves^ beautifully 
and regularly written in very neat Roman letters^ long lineSy 
29 to a full page; with 17 SUPERB FULL-PAGE 
MINIATURES heightened with goMj within architectural 
HOLD BORDERS, 3 smaller ones^ and numerous beautiful orna¬ 
mental initials and decorative details; crimson velvet binding^ 
gilt edges About 1510 

Nicolas Rosex, commonly called Nicolas de Modena, the celebrated 
tngraver, was the illuminator of this remarkably fine manuscript. 
The initials NO on each side of a small flower-pot is one of his known 
marks, and it is here found in the lower ^rt of the gold bolder or 
frune of the first miniature (S, John the Evangelist). These initials 
probably stand for Nicoletti Opus or Niooletto Orifice (see Nagler, 
xiii, p. 402). 

He was the predecessor of the well-known Qeoffroy Tory, and in 
this mi^ificent manuscript shows that he was an even bett^ artist 
than engraver, the artistic decoration exhibiting a perfection of 
drawing, thorough knowledge of perspective, incomparable delicacy 
and much brilliancy of colouring. 

The fact that numerous French saints are included in the Kalendar 
tends to show that the book was executed for a rich patron of French 
nationality. We know, moreover, that Nicolas de Modena worked 
for the principal French booksellers and printers as the same orna¬ 
ments occur in the frames of at least two books published at a 
slightly later period; Les Epistres nwnsetgneur sainct Hierosme (G. 
Eustace, 1520) and Historie de Thucidide (Conrad Radius, 1527). 

Each of the miniatures is set within a framing of various orna¬ 
ments, fanciful architectural designs interspersed with figures of men, 
animals, satyrs, children playing, emblems of war and the chase, 
angels, dolphins, etc. The large miniatures represent: S. John the 
Evangelist; The Betrayal; The Annunciation; The Visit of Elisabeth; 
The Women, S. John, and others at the foot of the Cross; The 
Descent of the Holy Ghost; The Meeting of Joachim and Anna at the 
Golden Gate; The Nativity; The Annunciation to the Shepherds; 
The Adoration of the Magi; The Presentation in the Temple; The 
Flight into Egypt; The Coronation of the Virgin; David and 
Goliath; Job and his friends; The Raising of Lazarus; The Holy 
Trinity. The three small miniatures represent the evangelists S. Luke, 
S. Matthew, and S. Mark. The Kalendar, which occupies the first 
six leaves, is beautifully written in gold, blue and red. 

A Latin inscription written within the lower cover by someone to 
whom they presented it shows that the manuscript was formerly in 
the possession of a family named De Bresillao. It is in the very fimest 
state of preservation. 
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PALAEOGRAPHY AND FACSIMILES OF MSS. 

£ I. A 

122 ASTLE (T.). The Origin and Progress of Writing. Also some Account 

of the Origin and Progress of Printing. 4to., fisst edition, with 
plates; ha^calf 1784 0 10 v 

123 -- the same. Second Edition. 4to., with ^portrait and numerous 

plates; neatly half hound 1803 0 15 9 

124 -- the same. 4to., mottled calf extroy gilt edges 1803 1 0 0 

125 CHATELAIN (Emile). Pal^ooraphie des Classiqces Latins. Parties 

I et II (14 livr.). Roy. folio, 21Q plates; half morocco, vellum sides 

Paris, 1884-1900 8 8 0 

Pabliflhed at 310 francir, in parts. 

126 DELISLE (L.). Fao-simile de Livres copies et enlumin^ pour le Roi 

Charles Y. 4to., with 14 phototype facsimiles of the MSS. on linen 
guards; half Hue morocco, the original vellum paper wrappers hound in 

[Privately printed, Paris, 1903] 2 10 0 

Short descriptions of 13 MSS. execnted for Charles Y. between 1363 and 1375. 

The facsimiles, for the most part, contain miniatares. 

127 HUMPHREYS (H. N.). IIjnminated Illustrations of Froissart. Selected 

from MSS. in the British Museum. 4to., 36 coloured plates; half 
hound 1844 3 15 } 

128 MONTECASSINO. Paleografia artistica di Montecassino. Parts I—YII, 

folio, with about 140 plates of facsimiles in gold and colours; in parts, 
as issued Litografia di Montecassino, 1876-84 4 10 () 

This work, published by the Benedictines of Monte Cassino in order to facilitate 
the stndy of palaBography, contains a most yalnable series of colonred facsiiniles of 
alphabets and selected pa^ from the most important manuscripts in their celebrated 
library. Contents : Part I, Gotico corale ; —IV, Loogobardo Cassinense ; V—^VIII, 

Latino. 

129 PALAEOGRAPHICAL SOCIETY’S Facsimiles of Manu¬ 

scripts and Inscriptions. Edited by E. A. Bond, and 
E. M. Thompson. 31 pts., impl. folio, consisting of 566- 
facsimiles with descriptive text, tables of contents, etc .; and 
General Index to Series I and II, 8vo., in parts as issued; 

RARE 1873-1901 30 0 0 

[First Series], 13 parts, forming 3 vols., 1873-83 ; Second Series, 

10 parts, forming 2 vols., 1884-94. General Index (8vo.), 1901; 

Oriental Series, 8 parts, 1875-83. 

130 RODRIGUEZ (C.). Bibliotheca Universal de la Polygraphia Espanola 

. . . Large folio, with 126 plates, exhibiting specimens of the writings 
of different ages; fine copy in half morocco, gilt top uncut Madrid, 1738 2 10 ( 

This work, although deiecti?e and nnsystematic in some respects, is neycrtbelea 
a great one, and indispensable to persona engaged in examining MS8. The plates 
exhibit the Torioua kinds of writings, from the earliest time down to the Berenteeiith 
century. 

Cet ouTrage dont lea exemplairea aont pen communa est pr^denx, a cause des 
modelea d’ancienne ecritnres qui’il contient; lea Benedictina auteurs da * NouTeaa 
Traitd de Diplomatique,’ le citent avec dloge.”—Brunet. 

131 WESTWOOD (J. 0.). Pal.s:ooraphia sacra Pictoria: being a Seriee of 

Illustrations of the Ancient Yersions of the Bible, copied from 
Illuminated Manuscripts, execnted between the Fourth and Sixteenth 
Centuries. Impl. 4to., with 50 plates of fac^miles in gold and colours ; 
half moroccOf gilt top, uncut [1845] 3 10 I 


Digitized by Google 



Japanese Art. Masterpieces selected from the Kdrin 
School. With Biographical Sketches of the Artists of the School, 
and some Critical Descriptions. 5 vols. folio, with about 150 beautiful 
plates, either coloured woodcuts or fine collotypes ; Japane silk binding; 
single volume, £2. 125 6(1; the whole set 1903- 12 0 0 

EXTRACT FROM PUBLISEER^S PROSPECTUS. 

I. KdRiN OoATA, who first saw tlie light of this world daring the luxurious period 
of Genroku (last part of the 17th century), was a great artist. He displayed eminent 
and matchless genius both in his pictures and in his decoration on gold-lacquer. His 
productions are of rare beauty, and their brilliancy fairly dazzles one’s eyes ; while, at 
the same time, bis designs are peerlessly inventive and decorative. Dr. William Ander¬ 
son, of England, bestows high praise upon Korin, saying that the decorative quality of 
his designs leaves him without peer ; and he adds that Korin’s influence upon decorative 
art in general was beneficial and permanent. If one examines Korin’s productions, 
either in pictures or in lacquer-ware, the entire justice of these commendatory remarks 
Trill be readily understood. 

II. The aim of the present publication is to introduce to cultured people in all 
parts of the world, the real, artistic value of the works of Korin and of his principal 
followers. We have selected from them for reproduction about two hundred master¬ 
pieces, which are in the collection of noblemen and of private gentlemen. Five volumes 
Trill complete ihe series, and each volume will contain about thirty plates, on each of 
which from one to three pictures w'ill be printed. A volume will be issued every four 
months. Vol. I was published in July, 1903. 

Selected Specimens of Japanese Art. Edited by S. TAJIMA. 

Vols. J — X, lai’ge folio, the text printed on Japan Silk Tissue Paper, 
with over 500 five illustrations, the woodcuts coloured and on thick 
PAPER, the plates printed on Japanese Silk Tissue Paper over ordinary 
paper; in 10 portfolios Nippon Shimbi Kyokwai, Kyoto, 1903 26 5 0 

A most important and valuable work on Japanese Art. The volumes include 
reproductions or the beautiful paintings, bronzes, carvings and other objete d*art for 
which the Japanese are so well known. The method of reproduction is by collotype 
and woodcuts printed in colour, the latter being an art peculiar to the Japanese. 

The preface by Baron Riuichi Kuki is a short history of Japanese Art, showing its 
close relation to religious development in Japan, and is at the same time a short history 
of Buddhism. Fach plate is accompanied by a leaf of letterpress in Japanese and 
English, giving the present habitat, the name of the artist, and a full explanation of the 
subject represented. The critical value of the letterpress raises the work far al)ove that 
of a beautiful picture book. 

Stuarts (The). Being Illustrations of the Personal History 
of the Pami^ (especially Mary Queen of Scots) in 
XVIth, XVirth, and XVIIIth Century Art. Porti-aits 

Miniatnrep, Relics, etc., from the most Celebi-ated Collections. By 
J. J. Foster. 2 vols. folio, AUTHOR’S EDITION, sumptuously 

PRINTED ON SPECIALLY MADE PAPER, pp. xiii, 140, X, 155, with more 
than 150 photogravures of the highest quality, 10 original etchings, 10 
lithograph facsimiles of maps and viewSy 4 reproductio7is in colour, and 
10 facsimile letters from Mary Stuart, James I, Charles II, the Duke 
OF Monmouth, the Chevalier St. George and others, the plates upon 
hand-made PAPER; bound in cloth in imitation of an example of ihe 
Stuart pei'iod, gilt tops Ballantyne Fress, 1002 10 10 0 

-- the same. 2 vols., folio, EDITION DE LUXE, with the 2 frontis¬ 
pieces BEAUTIFULLY COLOURED, the photogravures and other plates on 
INDIA PAPER ; uniform in binding until the above 1902 21 0 0 

Few copies of this latter is.sue remain ; intending purchasers should order 
immediately. 

So far as the writer is aware, it has not hitherto been attempted to depict the 
Stuarts in ore work. He has brought together a succession of portraits, relics, 
medals, maps and views relating to tlie persons, the adventures, and the surroundings 
of the chief members of ibis family, the story of whose fortunes has all ** the perennial 
freshness of a fairy tale.” Many of these portraits and relics are now presented by 
the best methods of reproduction for the first time, and the whole series constitutes 
a pictorial history of the Stuarts from the days of Solway Moss to those of Culloden, 
in a comprehensive and attractive form. 

Pollard (Alfred. W.). Old Picture Books with other Essays 
on Bookish Subjects. 8vo., pp. 282, with numerous full-page 
and other illustrations; cloth, gilt top 1902 0 7 6 

Contents: Old Picture Books; Florentine Rappresentazione ; Two Illustrated 
Italian Bibles ; A Book of Hours ; The Transference of Woodcuts in the Fifteenth 
and Sixteenth Centuries ; Es tu scholaris ? ; English Books printed abroad ; Some 
Pictorial and Heraldic Initials ; England and the Bookish Arts; The First English 
Book i'^ale ; John Durie’s ‘ Reformed Librarie-Keeper ’; Woodcuts in English Plays 
printed before 1660 ; Herrick and his Friends ; A Poet’s Studies^ Printers* Marks of 
the Fifteenth and Sixteenth Centuries; The Franks Book- 

Stamps; etc. ^ ^ 



Locker-Lampson (Frederick). An Appendix to the Row- 
fant Library. A Catalogue of the Printed Books, Manuscripts. 
Autograph Letters, etc., collected since the Printing of the first 
Catalogue in 1886. Royal 8vo, heautifully •printed^ with portrait and 
a view of Rowfant; Roxhwrghe binding 

Privately printed at the Chiswick Press, 1900 1 10 u 

360 copies were prieted, of which 100 are in the poseession of the Rowfant 
Clab, Ohio. 

At the beginning of the volume is an introductory memoir by Augustine Birrell, 
and some appropriate poetry by Austin Dobson, Andrew Lang, Lord Crewe, and 
Wilfrid S. Blunt. 

1 usually have in stock a copy of the original catalogue. 

King’s Library (The). Edited by Israel Gnllancz. The 
Folio Series. 

I. The Mirrour of Vertue in Worldly Greatnes or the 

Life of Sir Thomas More, Knight. By his Son in- 
Law, William Roper. With title, printed in red and black, and 
containing a splendidly engraved portrait 1902 | 

II. Eikon Basilike : the Portraiture of His Sacred Majesty King 

Charles I. in his Solitudes and Sufferings. With title printed in rid 
AND BLACK, and containing a splendidly engraved portrait 1903 

HI. Shakespeare’s Ovid. Being Arthur Golding’s Translation of ( 

the M^amorphoses [1903] 

IV. The Percy Folio of Old English Ballads and Rom¬ 
ances [1^*03] 

This series is magnificently printed on hand-made paper, with , 

a beautifully engraved general title-page by Blanche McManus, containing 
a view of the King's Librai'y, British Museum, to each volume, copper 
engravings, decorative initial letters, etc,; bound in Kelmscott boards, gilt 
tops, uncut The Be la More Press, 1902[-1904] 7 10 ' 

Subscriptions are received only for the complete set. The volumes are not sold 
separately. 

Volt*. I, II, and 111 are now ready. . 

-Quarto Series. | 

I. Ben Jonson. The Alchemist. Newly Edited by H. C. ' 

Hart. With vignette on the title-page [1903] 0 7 < 

II. The Return from Parnassus, or the Scourge of 

Simony. A Cambridge Drama of Contemporary Life, containing 
References to Shakespeare and other Elizabethan Writers [1904] 

III. “Everyman.” A Play [1904] 

IV. Dekker’s Gull’s Hornbook. A Book of “ Characters ” 

of Shakespeare’s age. With special pictured initials 0 7 » 

- the .‘^ame. Japanese vellum 1 1 

These books are printed in the same type and manner as the Folio 
Series on hand-made paper, contain the same general title-page, and are 
bound similarly in Kelmscott boards, gilt tops, uncut 

The Be la More Press 

Others may follow. The prices of Vols. II—III are not yet determined, 

Vols. I and IV are now ready. 

King’s Classics (The). Calderon. Six Dramas of Calderon 
freely translated by Edward Fitzgerald. Edited by 
H. Oelsner. Sm. 8vo., finely printed in clear bold type, pp, xxxiv 
497, with etched portrait; cloth, gilt top, or imitation vellum, gilt top 

The Be la More Press, 1903 0 3 ^ 

--The Chronicle of Jocelin of Brakelond: Pictnre of a 

Monastic Life in the Days of Abbot Samson. Newly edited by Sir 
Ernest Clarke. Sra. 8vo., printed in uniform type with the above, 
pp. xliii, 285, with frontispiece; imitation vellum, gilt top 

The Be la More Press, 1903 0 2 « 

This minor class, as Tmc Kino's Lidrart, is edited by Israel Gollanc*. Any 
future volumes may be obtained from me. 

King’s Letters : from the Early Tudors. With the Letters 
of Henry VI11 and Anne Boleyn. Edited by R. Steele. Sm. 8vo.. 
printed in uniform type with the with photogravure portrait; _ 

imitation vellum, gilt top The Be la More Press, 1904 0 - • 
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